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PLATES. 



KING LEAB. 

The date assumed for the occurrences which 
form the plot of this celebrated tragedy is after the 
Romans had been in Britain, but before the arrival 
of the Saxons. The costume entails some disad- 
vantages from want of variety and, in many in- 
stances, want of elegance ; but it has been deemed 
right to complete these illustrations upon the prin- 
ciple laid down of strict antiquarian accuracy ; and 
it is hoped that character will amply atone for casual 
inelegancies, and the want of variety in the indi- 
vidual instance be compensated by the much greater 
variety obtained in the whole work, in consequence 
of adhering to the truth, instead of reducing all 
costumes to one standard. 

The first scene has been condensed. Lear divides 
his kingdom between Goneril and Regan, and 



curses Cordelia; Kent intercedes, and France 
claims his bride, at one moment, though in the 
play these events follow one another. This licence 
has been taken in some other plates, as in No. 3., 
where Lear strikes the steward, Goneril is sup- 
posed to see it, though in the text she does not 
enter for some time afterwards ; and Edgar, after 
Edmund has fallen, is made to discover himself im- 
mediately. These trifling adaptations are absolutely 
necessary to convey the spirit of the scene, when 
translating from poetry to painting. 
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I. 

LEAR divides his kingdom between GONERIL and 
REGAN, fancying that CORDELIA had fallen short 
of her sisters in her love for him. — KENT in vain 
interposes, 

" Leab. Peace, Kent ! 
Come not between the dragon and his wrath : 
I loved her most, and thought to set my rest 
On her kind nursery. — Hence, and avoid my sight ! 

(To CORDELIA.) 
So be my grave my peace, as here I give 
Her father's heart from her ! — Call France ; — Who stirs ? 
Call Burgundy. — Cornwall, and Albany, 
With my two daughters' dowers digest this third : 
Let pride, which she calls plainness, many her. 

France. Fairest Cordelia, that art most rich, being 
poor; 
Most choice, forsaken ; and most loved, despised ! 
Thee and thy virtues here I seize upon. 

Thy dowerless daughter, king, thrown to my chance. 
Is queen of us, of ours, and our fair France : 
Not all the dukes of wat'rish Burgundy 
Shall buy this unprized precious maid of me.*' 

Act I. S. 1. 



KING LEAR. 



II. 

EDMUND prnmaSmff GLOSTER ikai EDGAR tn- 

Umdtd to wmrder Um. 

^< Edm. I hope, fior mj hrolber's jusdfication, he wrote 
this but JB an esaj or taste of mj Tiitue. 

Glos. {rmds) Ifomr/aAtr wonld 

deep aU I wakid Am, yom skomid nt/by km^ his irnffttir, 
amd Due the beknxd cf yomr bnAer, Edffor, — Humph ! — 
Caasfiimcjl—Skrp HU I wmkfd Am,— yon AomU emjoy 
half his f rimiMf. — M j aoD Edgar ! had he a hand to write 
dds? a heart and brain to breed it in ? — When came this 
to joa ? who broi^ht it ? 

Edm. It was not brought me, mj lord, there's the 
cunning of it ; I found it thrown in at the casement of my 



Act I. S. 2. 



KING LSAR. 



III. 



KENT, disguised as a servant^ correcting the insolence qf 

the Steward e/*60N£RIL. 



C( 



Leab. O you sir, you sir, come you hither: Who 
am I, sir ? 
Stew. My lady'^s father. 

Leab. My lady'^s father ! my lord^s knave: you whore- 
son dog ! you slave ! you cur ! 

Stew. I am none of this, my lord; I beseech you, 
pardon me. 

Leab, Do you bandy looks with me, you rascal ? 

(Striking him.) 
Stew. Pll not be struck, my lord. 
Kent. Nor tripped neither ; you base foot*ball player. 

{Tripping up his heels.)^ 
Act L S. 4. 
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IV. 
LEAR leaves 60NERIL, who complaiiied of his conduct. 

^^ Leab. Darkness and devils ! 

Saddle my horses ; call ray train together. — 
Degenerate bastard ! I 'II not trouble thee ; 
Yet have I left a daughter. 

GoN. You strike ray people ; and your disorder^ rabble 
Make servants of their betters. 

Enter ALBANY. 

Alb. What^s the raatter, sir ? 

Leab. 1 ^11 tell thee — life and death ! I am ashamed 
That thou hast power to shake ray manhood thus : 

{To GONERIL.) 
That these hot tears, which break from me perforce, 
Should make thee worth them. — Blasts and fogs upon thee ! 
The untented woundings of a father's curse 
Pierce every sense about thee !" 

Act I. S. 4. 



KING LEAR. 



V. 

EDMUND persuading EDGAR to fy from his 

faiher^s anger. 

** Edm. Brother, I say, 

My father watches : — O, sir, fly this place : 
Intelligence is given where you are hid ; 
You have now the good advantage of the night 

I hear my father coming, — pardon me : — 
In cunning I must draw my sword upon you : — 
Draw; seem to defend yourself: . . . 
Fly, brother : — torches I torches ! so fareweD." 

Act II. S. 1. 



Vl. 
KENT in tiie stocks. 

^' Lear. What '^s he, that hath so much thy place mistook 
To set thee here ? 

Kent. It is both he and she, 

Thy son and daughter. 

Lear. No. 

Kent. Yes." 

Act II. S. 3. 
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VII. 
LEAR cursing his daughters. 

** Lear. O^ Regan, wilt thou take her by the hand ? 

GoN. Why not by the hand, sir ? How have I offended ? 
AU ^s not offence that indiscretion finds 
Or dotage terms so. 

Lear. I gave you all — 

Reg. And in good time you gave it. 

Lear. Made you my guardians, my depositaries ; 
But kept a reservation to be followM 
With such a number : what, must I come to you 
With five and twenty, Regan ? said you so ? 

Reg. What need one ? 

Lear. O, reason not the need : our basest beggars 
Are in the poorest thing superfluous : 
Allow not nature more than nature needs, 
Man's life is cheap as beast^s : thou art a lady ; 
If only to go warm were gorgeous. 
Why nature needs not what thou gorgeous wear'^st. 
Which scarcely keeps thee warm. — But, for true need, — 
You heavens, give me that patience, patience I need ! 
You see me here, you gods, a poor old man. 
As full of grief as age ; wretched in both ! 
If it be you that stir these daughters^ hearts 
Against their father, fool me not so much, — 
O, let not women's weapons, water drops, 
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Stain my man^s cheeks ! No, you unnatural hags, 

I will have such revenges on you both, 

That all the world shall — I will do such things, — 

What they are, yet I know not ; but they shall be 

The terrors of the earth. You think 1 11 weep : 

No, I 'JI not weep : — 

I have full cause of weeping ; but this heart 

Shall break into a hundred thousand flaws 

Or ere I 'U weep : — O, fool, I shall go mad !^ 

Act II. S. 4. 
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VIII. 
LEAR in ihe storm. — EDGAR disguised as a madman, 

** Kekt, What art thou that dost grumble there Y the 
straw ? Come forth. 

Edg. Away ! the foul fiend follows me ! — 
Through the sharp hawthorn blows the cold wind : 
Go to thy cold bed and warm thee. 

Lear. Hast thou given all to thy two daughters ? 

Why, thou wert better in thy grave, than to answer with 
thy uncovered body this extremity of the skies. — Is man no 
more than this ? Consider him well : thou owest the worm 
no silk, the beast no hide, the sheep no wool, the cat no 
perfume : — ha ! here 's three of us are sophisticated ! Thou 
art the thing itself ; unaccommodated man is no more but 
such a poor, bare, forked animal as thou art. — Off, off, you 
lendings :^-come ; unbutton here. 

{Tearing off his clothes.) 
Fool. Pr'ythee, nuncle, be contented ; this is a naughty 
night to swim in." 

(GLOSTER with a torch comes to seek LEAR.) 

Act III. S. 4. 



KING LEAR. 



13 



IX. 



GLOSTER havifig assisted LEAR to Join CORDELIA, 
who ?iad landed at Dover, is punished by CORNWALL, 
wJio plucks out his eyes, 

*' Glos. He, that will think to live till he be old. 
Give me some help : — O cruel ! O, ye gods ! 

Reg. One side will mock another ; the other too. 

Serv. Hold your hand, my lord : 

I have served you ever since I was a child ; 
But better service have I never done you. 
Than now to bid you hold. 

Corn. My villain ! (Draws and runs at him.) 

Serv. Nay, then, come on, and take the chance of anger. 

{Theyjight, CORNWALL is wounded.) 
Reg. ( To another Servant). Give me thy sword. — A 
peasant stand up thus ! 

{Snatches a sword, comes behind^ and stabs him.y 

Act III. S. 7. 
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X. 

6L0STER Juiving had both eyes torn out, is committed 
by the servant to EDGAR'^ charge. 

^^ Glos Dost thou know Dover ? 

Edg. Ay, master. 

Glos. There is a diff, whose high and bending head 
Looks fearfully in the confined deep : 
Bring me but to the very brim of it. 
And 1^11 repair the misery thou dost bear, 
With something rich about me : from that place 
I shall no leading need. 

Edg. Give me thine arm ; 

Poor Tom shall lead thee.*" 

Act IV. S. 1. 



XI. 
GONERIL, EDMUND, and Steward. 

" GoN. This trusty servant 

Shall pass between us : ere long you are like to hear, 
If you dare venture in your own behalf, 
A mistress'^s command. Wear this ; spare speech ; 

{Gives a favour.) 
Decline your head : this kiss, if it durst speak, 
Would stretch thy spirits up into the air ; — 
Conceive, and fare thee well. 

Edm. Yours in the ranks of death. 

GoN. My most dear Gloster !"" 

Act IV. S. M, 
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XIL 

CORDELIA receiving ihe aeamni cfherjiuhef^s etaie. 

** — once, or twice, she heaved the name otjaifier 
FaDtingly forth, as if it press'd her heart ; 
Cried, Sisters I sisters ! — Shame of ladies ! sisters ! 
Kent! father! sisters! What? i' the storm? T the night? 
Let it fwt be believed! There she shook 
The holy water from her heavenly eyes, 
And clamour moistenM."*^ 

Act IV. S. 8. 



XIII. 

LEAR, mad, fantastically dressed up with flowers. 

'^ Lear. It were a delicate stratagem, to shoe 
A troop of horse with felt : I '11 put it to the proof; 
And when I have stolen upon these sons-in-law, 
Then kill, kill, kill, kiU, kiU, kill. 

Enter a Gentleman^ with Attendants. 

Gent. O, here he is ; lay hands upon him. — Sir, 

Your most dear daughter *" 

Act IV. S. G. 
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XIV. 



The Steward intenditiff to kiU 6L0STER, it killed by 

EDGAR. 



(( 



£d6. Nay, come not near the old man ; keep out, cht 
vor'ye, or ise try whether your costard or my bat be the 
harder : Ch*ill be plain with you. 
Stew. Out, dunghill ! 

Edg. Ch*ill pick your teeth, zir; no matter for your 
foins. ( Tliey fight ; and EDGAR knocks him dozen,) 

Act IV. S. 6. 



XV. 
LEAR and CORDELIA. 

Leab. Do not laugh at me ; 

For, as I am a man, I think this lady 
To be my child Cordelia. 

Cord. And so I am, I am." 

Act IV. S. 7. 
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XVI. 

REGAN takes EDMUND as lier husband^ LEAR and 
CORDELIA having been defeaUd and made prisoners, 

^^ Reg. General, 

Take thou mj soldiers, prisoners, patrimony ; 
Dispose of them, of me ; the walls are thine : 
Witness the world, that I create thee here 
My lord and master. 

GoN. Mean you to enjoy him ? 

Alb. The let alone lies not in thy goodwill. 

Edm. Nor in thine, lord. 

Alb. Half-blooded fellow, yes. 

Edmund, I arrest thee 
On capital treason ; and, in thy arrest. 
This gilded serpent : (pointing to GON.) — ^for your claim, 

fair sister, 
I bar it in the interest of my wife ; 
^Tis she is sub-contracted to this lord. 
And I, her husband, contradict your banns. 
If you will marry, make your love to me ; 

My lady is bespoke." 

Act V. S. 3. 
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XVII. 

The death of EDMUND.— EDGAR, Jiaving Jbund a 
letter on (he Steward from GONERIL, J&recHng ED- 
MUND to murder her husband and take his place, gives 
the letter to ALBANY, and meets his broker to prove 
his treason.— They fght, EDMUND,/&&. 

" GoN. This is mere practice, Gloster : 

In the law of arms, thou wast not bound to answer 
An unknown opposite ; thou art not vanquish*d. 
But cosen'd and beguiled. 

Alb. Shut your mouth, dame. 

Or with this paper I shall stop it : 

Edg. My name is Edgar, and thy father's son."* 

(REGAN is seen dying in tlie tent^ poisoned by 
GONERIL.) 

Act V. S. 3. 



XVIII. 

LEAR killing the officer wJio had charge from EDMUND 

to hang CORDELIA. 

" I kiird the slave that was a hanging thee." 

Act V. S. 3. 



KING LEAR. 
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XIX. 



LEAR and CORDELIA dead. 



" Edg. 
Kent. 
Edg. 
Kent. 

Edg. 



He faints ! — My lord, my lord ! 
Break, heart— I pr'ythee, break ! 

Look up, my lord. 
Vex not his ghost : — O, let him pass ! 

O, he's gone, indeed!'* 

Act V. S. 3. 



REGAN and GONERIL boi?i hjtng dead. 

" Edm. The one the other poison'd for my sake, 
And after slew herself.'*' 

Act V. S. 3. 



EDMUND also lies dead. 
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REFERENCES DESCRIPTIVE OF THE 

PLATES. 



ROMEO AND JULIET. 

The Illustrator of Shakspeare has much to contend 
with in undertaking any of the plays which are re- 
tained on the stage, from the mutilated and altered 
shape in which they appear, and by which they are 
unfortunately most impressed on the minds of the 
public. But in none are the disadvantages to the 
artist greater than in the present subject, the fa- 
vourite tragedy of Romeo and Juliet, wliere the 
catastrophe is so much embellished with stage effect, 
that the original denouement, though by far the best 
in point of character and taste, appears flat and 
insipid, on comparison with its bedecked substitute. 
The artist can only refer to the text, by which he is 
bound, to which he has closely adhered. The fate 
of the hero and heroine have been selected as the 
subjects in these outlines, without the extraneous 
comic matter, which requires words to be made 
intelligible. 



b2 



BOH£0 AND JULIBT. 



The Matqueradg. 

" Rom. If I profane with my unworthy Iiant! 
Thifl holy Bhrine, the gentle fiue is this — 
My lips two blushing pilgrims ready stand 
To smooth that rough touch with a tender kiss. 

JiTL. Good pilgrim, you do wrong your hand too much, 
"Which mannerly devotion showa in this; 
For saints have hands that pilgrims' hands do touch, 
And palm to palm is holy palmers' kiss. 

Rom. Have not saints lips, and holy palmers to»? 

Jul. Ay, pilgrim, lips they must use in prayer. 

Rom. O, then, dear saint, let tips do what hands do; 
They pray, grant thou, lest Mth tarn to despair." 

Act t. S. 5. 



BOMEO ANP JULIET. 



II. 



JVLIET in ihe balcom/.— ROMEO in the garden. 

<^ Rom. Bat soft, what light through yonder window 
breaks ? 
It is the east, and Juliet is the sun I 



O that I were a glove upon that hand, 

That I might touch that cheek ! 
Jul. Ah me] 

Rom. She speaks. 

O, speak again, bright angel ! for thou art 

As glorious to this night, being o*er my head. 

As is a winged messenger of heaven 

Unto the white-upturned wond'ring eyes 

Of mortals, that &11 back to gaze on him, 

When he bestrides the lazy pacing clouds. 

And sails upon the bosom of the air. 
Jul. O Romeo, Romeo ! wherefore art thou Romeo ? 

Deny thy father, and refuse thy name; 

Or, if thou wilt not, be but sworn my love, 

And I ''11 no longer be a Capulet" 

Act II. S. 8. 



Kouao AMD JULunr. 



ROMEO ondJULIETm^f at FRIAR LA WRENCE*! 
cdlio be married, 

" lloM. All ! Juliet, if the measure of thy joy 
Be heap'd like mine, and that thy skill be more 
To blazon it, then sweeten with tliy breath 
This neiglibour air ; and let ricli music's toiiguu 
Unfold tlie ima|rin(?d happiness that both 
Receive in either by this dear encounter. 

Jl'l. Conceit, more rich in matter tban in words. 
Brags of liis substance, not of ornament. 
They are but beggars that can count their worth ; 
But my true love is grown to such excess, 
I cannot sum up half my sum of wealth.** 

Act II. S. 6. 



IV. 
ROMEO parting TYBALT and MERCUTIO. 

<' Rom. Draw, Benvolio ; 
Beat down their weapons : gentlemen, for shame. 
Forbear this outrage: — Tybalt — Mercutio — 
The prince expressly hath forbid this bandying 
In Verona Btreets : bold, Tybalt ; good Mercutio. 

Mek. I am hurt: — 
A plague o' both your houses ! I am sped i— 

Why, the devil, came you between us? I was 
Hurt under your^arm." 

Act III. S. I. 



BOMEO AND JULIET. 



V. 



ROMEO,a^ thedeiahof MERCUTIO.meetsTYBALT, 

fights vnth, and kiUs him. 

** Ben. Romeo, away ! begone ! 
The dlizens are up, and Tybalt slain. 
Stand not amazed :— the prince will doom thee death 
If thou art taken : — Whence ! — ^begone ! — away ! 

Rom. O ! I am fortune's fool ! 

Ben. Why dost thou stay?' 

Act III. S. 1. 

In the back-ground, the citizens are bringing MERCUTIO 
out from the house he had been carried to, and areplacing 
him upon a bier. The PRINCE, CAPULET, MON- 
TAGUE, ofid their wives, coming up. 



VI. 



ROMEO, banisliedfor kitting TYBALT, takes leave of 

JULIET. 

** Rom. FareweU, Farewell ! one kiss, and I'll de- 
scend." 

Act IIL S. 5. 



KOlUaAHDJDUKT. 



JULIET taket a lieepiitg draught to moid the marriage 
with th« Coimfy PARIS, detmiriiud bg her father <aid 

mother. 

** Jul, Farewell ! — God knows, when we shall meet 
again; 
) bare a faint cold fear thrills through my veins, 
That almost freezes up the heat of life: 
I '11 call them back again to comfort me. 
Nune ] — what should she do here? 
My dismal scenes I needs must act alone. — 
Come, phial. — 

What if thb mixture do not work at all, 
Must I of force be married to the county? 
No, no; — this shall forbid it: He thou there." 

{Lading down a dagger.) 
Act IV. S. 3. 



ROMEO AND JULIET. 



VIII. 



JULIET dtsawered. 



<< Nurse. Wliat, dressM! and in your clothes! and 

down again I 
I needs must wake you: lady! lady! lady ! 
Alas! alas! — help ! help! my lady's dead ! 
O ! well aday that ever I was born ! 
Some aqua yit», ho ! — my lord ! my lady ! 

Lady C. Alack the day ! sh^ 's dead, she 's dead, she 's 

dead! 
Cap. Ha ! let me see her. 

Par. Have I thought long to see this morning's face. 
And doth it give me such a sight as this ?" 

Act IV. S. 6. 



XAMD JIUjUT. 



IX. 



ROMEO, hamt^ been tM tf JULIETx doM, ftuys 
pouon, tmd coma to Mer tomb to die, PARIS^ who hat 
eome to ttrew the monument mthJoKerty attend to 
prevent hit breakitig open the door. 

" Rots. Tbtm detotable maw, thou womb of earth, 
Oo^ed with the dearett monel of the earth, 
Thiu I enforce thy Totten jaws to ope. 

( BreaJcs open the door of the monumenl.) 
And, in despite, I '11 cram thee witli more food ! 

Par. This is that banish'd haughty Montague, 
That murder'd my love's cousin ; — with which grief, 
It is supposed, the fair creature died ; — 
And here is come to do some villanous shame 
To the dead bodies : I will apprehend him. 
Stop thy unhallow'd toil, vile Montague! 
Can vengeance be pursued further than death ? 
Condemned villain, I do apprehend thee : 
Obey and go with me; for thou must die. 

Rom. I must, indeed, and therefore came I hither. 
Good gentle youth, tempt not a desperate man ; 
Fly hence and leave me; — think upon these gone; 
Let them affright thee 

Par. I do defy thy conjurations. 
And do attach thee as a felon here. 

RoH. Wilt thou provoke me ? then have at thee, boy. 

Page. O Lord ! they fight : I will go call the watch." 

Act V. S. 3. 



ROMEO AND JULIET. 
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X. 



ROMEO in the tomb, having brought down the body of 

PARIS. JULIET 

<* In her best robes uncover'd on the bier/' 

AcTlV.S. 1. 



" Rom. O, my love ! my wife ! 

Death, that hath sudc'd the honey of thy breath, 
Hath had no power yet upon thy beauty. 
Thou art not conquerM; beauty's ensign yet 
Is crimson in thy lips, and in thy cheeks, 
And death^s pale flag is not advanced there. 

Eyes, look your' last ! 
Arms, take^our last embrace ! and lips, O you 
The doors of breath, seal with a righteous kiss 
A dateless bargain to engrossing death !^* 

Act V. S- 3. 



BOHRO AMD JULUT. 



FRIAR LAWRENCE coMMfoJAtfMOfHMiMf; JULIET 



TniAR. Romeo! O, pale! — ^^^lo else? what, Paris 
loo? 
And steep'd in blood ? all I what an unkind liour 
Is gfuiity of tliia lamenlable eliance !• — 

The lady stirs 

(JULIET jeakes and sl'tra,) 
JcL. O comfortable friar ! where is my lord ? 
I do remember well where I should be, 
And there 1 am ; — where is my Romeo? 

{^■oiae icilhiti.) 
Friar. I hear some noise, — lady, come from that nest 
Of death, contagion, and unnatural sleep : 
A greater power than we can contradict 
Hath thwarted our intents : come, come away : 
Thy husband in thy bosom there lies dead ! 
And Paris too. Come, I 'II dispose of thee 
Among a sbterbood of holy nuns : 
Slay not to question, for the watch is coming : 
Come go, good Juliet — {noise again)— I dare stay no 
longer." 

Act V. S. 3. 



ROMEO AND JULIET. 



Id 



XII. 



** Jul. Go, get thee hence, for I will not away.— 
What ^8 here? a cap closed in my true love's hand ! 
Poison, I see, hath been his untimely end : — 
O churl ! drink all ; and leave no friendly drop 
To help me after? — I will kiss thy lips; 
Haply some poison yet doth hang on them 
To make me die with a restorative. 

{^sses him.) 
Thy lips are warm. 
Watch. ( Within.) Lead, boy ;— -which way ? 
Jul. Yea, noise ? then I '11 be brief. — O happy dagger ! 

{Snatching ROMEC^ dagger.) 
This is thy sheath — {stabs herself) — there rust, and let me 
die.'' 

Act V. S. 3. 
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TWELVE PLATES. 



DRAWN AND ENORAVED 



BY FRANK HOWARD. 



REFERENCES DESCRIPTIVE OF THE 

PLATES. 



HAMLET. 

The chief beauties of this celebrated tragedy being 
the soliloquies and dialogues, it cannot be expected 
to furnish so many subjects for the pencil as others 
perhaps inferior in poetical merit ; nor can it be 
expected that so much of the spirit of the original 
should be kept up. Many of the most striking 
scenes are so dependent upon the reasoning and 
philosophy of Hamlet, and are so totally without 
action, that it is not possible to represent them ; nor 
would they be of any interest if attempted. Such 
scenes, therefore, have been taken as are necessary 
to the conduct of the story, and are adapted to the 
art of the painter. The sea adventure has been 
omitted for the above-mentioned reasons, the subject 
in itself being totally inexplicable without the words 
of the Kino's message to England, and affording no 
scope for the pencil. The Grave-diggers have 
been omitted for the same reason. 



I'hus was I, sleeping, by a brolbcr's band, 

Of life, of crowD, of <]iii;eii, at once dcspatcli'd." 

Act I. S. 5. 



m LAERTI'IS leavinff the court. 

" King. And now, Laertes, what 's the news witli 
you? 
You told nB of some suit : what is 't, Laertes ? 



Laert. My dread lord. 

Your leave and favour to return to France ; 
FVoni whence, thou^ willingly, I came to Denmark, 
To show my duty in yoar coronation; 
Yet now, I must confess, that duty done. 
My thoughts and wishes bend again toward France, 
And bow them to your gradous leave and pardon. 

KiHO. Have you your Other's leave? What says 
Polonius ? 

Pol. He hatfa, my lord." 

Act I. S. 2. 



HAMLET. 5 



III. 



LAERTES takes leave of OPHELIA. 

^' Oph. But, good my brother, 

Do not, as some ung^racious pastors do. 
Show me the steep and thorny way to heaven ; 
Whilst, like a puff'd and reckless libertine. 
Himself the primrose path of dalliance treads. 
And recks not his own read. 

Laert. Oh, fear me not. 

I stay too long : — But here my &ther comes. 

Pol. Yet here, Laertes ! — Aboard, aboard, for shame ! 
The wind sits in the shoulder of your sail. 
And you are staid for.'' 

Act I. S. 3. 



IV. 



^^ Ham. It waves me still : — 

Go on, I '11 follow thee. 

Mar. You shall not go, my lord. 

Ham. Hold off your hands I 

HoR. Be ruled,— you shall not go. 

Ham. My fate cries out. 

And makes each petty artery in this body 
As hardy as the Nemean lion's nerve. 

[Ghost beckons. 
Still am I call'd : — unhand me, gentlemen : 
By heaven, I '11 make a ghost of him that lets me I" 

Act I. S. 4. 



6 HAMLKT. 

V. 

^* Oph. My lord, as I was sewing in my closet, 
Lord Hamlet, — with his doublet all unbraced. 
No hat upon his head, his stockings fouPd, 
Ungarter'd, and down-gyired to his ancle, 
P^e as his shirt, his knees knocking each other. 
And with a look so piteous in purport, 
As if he had been loosed out of hell. 
To speak of horrors, — he comes before me. 

He took me by the Mrrist, and held me hard ; 
Then goes he to the length of all his arm ; 

And CeJIs to such perusal of my fitce. 

As he would draw it** Act II. S. 1. 

VL 

HAMLET and OPHELIA— KING, POLONIUS, 
- and QUEEN in the background. 

" Ham. Get thee to a nunnery : .... we are arrant 
knaves all ; believe none of us : — Go thy ways to a 
nunnery. Where 's your father ? 

Oph. O, help him, you sweet heavens ! 

King. Love ! his affections do not that way tend ; 
Nor what he spake, though it lack'd form a little, 

Was not like madness 

. . . . He shall with speed to England. 

Pol. It shall do well : but yet do I believe 
The origin and commencement of his grief 
Sprung from neglected love." 

Act III. S. 1. 



HAMLET. 



VIL 



The play, 

" Ham. He poisons him i' the garden for his estate* 
His name 's Gonzago : the story is extant, and written in 
very choice Italian. You shall see anon, how the murderer 
gets the love of Gonzago's wife. 

Oph. The king rises. 

Ham. What ! frighted with false fire ! 

Queen. How feres my lord ? 

Pol. Give o'er the play. 

King. Give me some light : — Away !" 

Act hi. S. 2. 



vni. 

QUEEN, HAMLET, GHOST. 

" Ham. Save me, and hover o'er me with your wings, 
You heavenly guards ! — What would your gracious figure ? 

Queen. Alas ! he 's mad. 

Ham. Do you not come your tardy son to chide, 
That, lapsed in time and passion, lets go by 
Tlie important acting of your dread command ? 
O say! 



Queen. Alas ! how is H with you. 
That you do bend your eye on vacancy. 
And with the incorporal air do hold discourse P*' 

Act III. S. 4. 
c 



OPHELIA mad. 

" laEKT. O beat, dry up my brains ! tnn, wv«n 
times salt. 
Bunt out the sense and virtne of mine eye ! 
By heaven ! thy mailaesa shall be paid witb we^^t. 
Till our Male turn the beam. O rose of May ! 
Dt-.ir laaiii, kind sister, sweet Ophelia ! 

tliidst thou thy wits, and diiist persuade revenge. 
It could not move thua. 

Oi'ii. There's rosemary, that's for remembrance; pray 
you, love, remember : and there is pansies, that 's fur 

thoughts There 's rae for you ; and here 's some 

for me." 

Act IV. S. 5. 



Death s^OPHELU. 

" Queen. Your sister 's drown'd, Laertes. 

There is a willow grows ascant the brook, 
That shows his hoar leaves in the glassy stream : 

There on the pendent boughs her coronet weeds 
Chunbering to hang, an envious sUver broke ; 
When down her weedy trophies, and herself, 
Fell in the weeping brook." 

Act IV. S. 7. 



/^V 



HAML£T. 9 



XL 

The KING liavtrig su^Med to LAERTES that 

HAMLET 

(<< Being remiss. 
Most generous, and free from all contriving, 
Will not peruse the foils; so that, with ease. 
Or with a little shuffling, you may choose 
A sword unbated, and, in a pass of practice. 
Requite him for your &ther.") 

And thefoBomng arrangement having been made by them^ 

" Laebt. I will do \ : 

And, for the purpose, I 'U anoint my sword. 
I bought an unction of a mountebank. 

So mortal, 

I 'U touch my point 

With this contagion, that, if I gall him slightly, 
It may be death. 

King. When in your motion you are hot and dry, 
(As make your bouts more violent to that end,) 
And that he calls for drink, I *11 have preferr'd him 
A chalice for the nonce ; whereon but sipping, 
If he by chance escape your venom'd stuck. 
Our purpose may hold there.**' 

Act IV. S. 7. 



** Laert. This is too heavy : let me see another. 
Ham. This likes me well. — These foils have all a 

length ? 
OsRic. Ay, my good lord." 

Act V. S. 2. 



XII. 

" OxRU. How is 't, I^ertes ? 

L.«EhT. Why, OS « woodcock to my own springe, 
Osric ; 
I am justly killed with mine own treachery. 

Ham. How iloes the queen ? 

KiSG. She swoons to see tliem bleed. 

Queen. No, no, — the drink, the drink !— O my Hear 
Ilumfet ! 
The ilrtnk, the drink ! — I 'm poison'd ! 

Ham. O villany !— Ho ! let the door be lockM. 
Treachery ! seek it out. 

Laert. It is liere, Hamlet : — Hamlet, thou art slain ; 
No medicine in the world can do thee good : 
In thee tliere is not half an hour's life ; 
The treacherous instrument is in tby liaiid, 
Uubated, and envenom'd : — .... 

. . . . , . Tliy mother 'h poison'd; 

I can no more ; the king — the king 's to blame. 

Ham. The point 
Envenom'd too ! Then, venom, do tby work. 

All. Treason ! treason ! " 

Act V. S. 2. 
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PROSPECTUS. 



I'nc lUilstrtil!on4 of Shnkt^L-arc im^ wi ntimcrou» nud w 
fid, tttni. ut fipit sijcIiU il ajipetm iiD|>osEihtD now tu [iro> 
c iiti}' wliid) fliat) (towtc«i citlicr iiovclty or ntlnu?rKiti- But 
the jtrojcctor ot tha prtjueikt wotk ho]>e* ibui it it sdU in iiu 
[luwitr Ui tttTvr til lli« piibKi: aa iiccsnnpiininK.'nt bi thr ilnwiuis 
iif our itRUMirtiiJ poet whidi iiiisU Iw iluiRiltlr, iumI hi Uuut 
tiovi^l in ptaii. h 18 lib intenlioii to j^ive lite wlwlc otory oS 
wch [ilnj', in u i.>Kinoclnl iwrii» »f iUmi^m, ivtM:itt«r titc in- 
ciilttiila In: (ivffnnnnl iir nanau-d. The manifi-jit ndmnta^A 
or Has iniidi! iif illivtraliuti atv audi u* In ocowloii ■urpriae 
(liat It eliDuld not Iibyc bwn uutkrtaken bfrTon.-. Tbc inhtvct 
that b exciti'd fiir rucli ioiIiriitDuI c)ianii;li>r. (b« silisEBeliuu 
Uuil ultt'uys muJto from •vritij; uiiy tbiuif cdtD^li'tn, nnd llifr 
tniidi grcai«i *c0pe for tho iuvcndoD of tbe artiiM. mi- indb- 
pntabli! rL<MimniiTndnt}oni> k> the ptiin. 

'ITie desiguii will be cngravcil iii outlini: tij- tbe ani»t Lim- 
se\t llii^ (.-iMtiiine, llic national pltyiuiiirudmy, and e^I tlint 
ran pOMibly be cbaracteristic or ilbistratire of tjic tubjn:), 
nrill bt' (Josety attended U>, luid it it Itopcd tliot they will bt< 
foutid etjuuUy iiilcte«ling as iUustradoun of our gnat drumatist. 
Olid afi ail amusing wri^ of plates for a portfolio or table. 

As till! plays of SliaJtspcarc an- not e<|Dally fcrtilt! in In- 
ddentft, tbe iiuuibers may occasionally vary in tbe ({tuuitlty of 
plates, anil sometimes may contain two plavft; but rucli num- 
lior will be cumpU-tfl ui itsi'lf, and indcpvndcDt of tbe otlitirx. 

It x» flupposiu) tliat tlie six and tiiirtj' playo may bo comprised 
in thirty uumben, one of vrbich will appear every two nuiDtbs, 
eontaining on an avcrag:v twenty plates. 

The number to be priuted of the qimrto, ou Indii 
nill be etncily limited to one hundred copivx. 
^<y 1,1887. 
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REFERENCES DESCRIPTIVE OF THE 

PLATES. 



OTHELLO. 



The hero of this celebrated tragedy has hitherto 
been represented as a negro, with a woolly head. I 
have some time since pointed out the error of this, 
as well as the disadvantage to the performer of the 
character on the stage; viz. — that all expression but 
that of ferocity is anniliilated by the blackness of the 
complexion. The present Illustrations being in out- 
line, the objection of colour would not be perceived ; 
but the physiognomy of the negro would entirely pre- 
vent the nobleness of the character being expressed. 
Moreover, it is wrong, as Othello is a native of 
Barbary, and not of the coast of Guinea. 

It has been thought right to give him the costume 
of the general of the Venetians, rather than the 
Moorish dress; except in the first two plates, where 
his dress is of the form common to both countries. 
In Cyprus, the Venetian costume has also been 
given to the principal persons, Montano and the 
gallants; whilst Othello's attendants are in the 
Greek dress. 

b2 



OTHELLO relating hu adve^ilura to BRABANTIO 
and DESDEMON'A. 

" Oth. Her father loved me ; oft invited me; 
Still question 'd me tlie story of my life. 



I ran it through, even from my boyish days. 

These things to hear 

Would Desdemona seriously incline." 

Act I. S. 3. 



OTHELLO. 5 
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11. 

OTHELLO pUading before the DOGE to BRAB ANTIO'* 
accusation of having beguiled the affections of DES- 
DEMONA. 

" Oth My story being done, 

she thank'd me ; 

And bade me, if I had a friend that loved her, 
I should but teach.him how to tell my story, 
And that would woo her. Upon this hint I spake. 

(I AGO, in t/ie back ground^ is persuading RODE- 
RIGO to renew his suit to DESDEMONA.) 
Rod. I will incontinently drown myself. 
Iago. Well, if thou dost, I shall never love thee after it. 

Come, be a man. Drown thyself? drown cats and blind 

puppies! . . . . 

It cannot be that Desdemona should long continue her 

love to the Moor 

If sanctimony and a fraU vow, betwixt an erring barbarian 
and a supersubtle Venetian, be not too hard for my wits 

and all the tribe of hell, thou shalt enjoy her 

Put money enough in thy purse." 

Act I. S. 3. 



CASSIO'a dtwikfii squabbU with UODERIGO, contrived 
by lAGO. 

" Cas. a knave ! — teach me my duty ! 
Pll beat tlie knave into a twiggeii bottle. 

Rod. Beat me > 

Ca8. Dost thou prate, rogue? 

{Striking Mm.) 

Mom. Nay, good lieutenant; 

I pray you, Htr, hold your hand. 

Ca^. I^t me go, sir, 

Or I'll knock you o'er the mazzard. 

Iago to Rod. Away, I say ! go out, and cry — a mutiny ! 

Enter OTHELLO and Jttcndants. 
Oth. What 'b the matter here ?" 



OTHELLO. 



IV. 



I AGO ''abusing OTHELLCy^ ear, that he' (CASSIO) 
''istoo /amiUar with his voifeT^ — CASSIO entreating 
DESDI^MOa A's'ossistance to obtain his reinstcUement 
as lieutenant, of which office he had been deprived Jbr 
his drunkenness. 

'' Des. Be thou assured, good Cassio, I will do 
All iny abilities in thy behalf. 
Cass. Madam, I '11 take my leave. 

(TTieJhtal handkerchief is seen in (he hands tf 
DESDEMONA.) 
Iago. Ha ! I like not that 
Oth. What dost thou say? 
Iago. Nothing, my lord : or if — I know not what. 
Oth. Was not that Cassio parted from my wife?" 

Act III. S. 3. 



8 OTHELLO. 



V. 

lAGO inducing CASSIO to rdaU some meeting with his 
mistress, BIANCA, having deluded OTHELLO into 
the idea that it was an interview wUh DESDEMONA, 
in which he is confirmed by 6IANCA bringing in 
DESDEMONA'^ handkerchief to CASSIO. 

*< Iago. Do but encave yourself 

And mark the fleers, the gibes, and liotable scorns, 
That dwell in every region of his fisu^ ; 
For I will make him tell the tale anew, — 
Where, how, how oft, how long ago, and when 
He hath, and is again to cope your wife. — 
I say, but mark his gesture. 

Now will I question Cassio of Bianca, 
A housewife, that, by selling her desires, 
Buys herself bread and clothes : it is a creature 

That dotes on Cassio 

As he shall smile, Othello shall go mad; 

And his unbookish jealousy must construe 

Poor Cassio's smiles, gestures, and light behaviour, 

Quite in the wrong 



• * • • 



Oth. Iago beckons me ; now he begins the story. 

(Aside.) 

Cass. She was here even now; she haunts me in every 
place. I was, the other day, talking on the sea-bank with 
certain Venetians, and thither comes this bauble. By this 
hand, she falls thus about my neck — 

Oth. Crying, O dear Cassio ! as it were ; his gesture 
imports it. 



OTHELLO. 
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Cass. So hangs, and lolls, and weeps upon me; so 
hales, and pulls me : ha, ha, ha ! — 

Oth. Now he tells how she pluck'd him to my chamber. 

Enter BIANCA. 

BiAN. What did you mean by that same handkerchief 
you gave me even now? I was a fine fool to take it. I 
must take out the whole work? There, — give it your 
hobby-horse: wheresoever you had it, I'll take out no 
work on't. 

Otu. By Heaven, that should be my handkerchief T 

ActIV. S. 1. 



10 oreELLo. 



VL 
OTHELLO iaxe$ DESDEMONA nAik ndsconducL 

** 0th. Let me see your eyes ; 

Look in my hc%. 

Des. What horrible fimcy's this? 

Oth. O Desdemooa I— away I away I away ! 

• • • Had it pleased Heaven 

To try me with affliction; had he rain'd 
AU kind of sores and shames on my bare head ; 
Steep'd me in poverty to the very lips ; 
Given to ci^tivity me and my utmost hopes ; 
I should have found in some part of my soul 
A drop of patience : but, alas ! to make me 
A fixed figure, for the time of scorn 
To point his slow unmoving finger at, — 

O! O! 

Yet could I bear that too ; well, very well : 
But there, where I have garner'd up my heart ; 
Where either I must live, or bear no life ; 
The fountain from the which my current runs, 
Or else dries up ; to be discarded thence ! 

Des. I hope my noble lord esteems me honest 

Oth. O, ay ! as summer flies are in the shambles, 
That quicken even with blowing. O thou weed !" 

Act IV. S. 2. 



OTHELLO. 11 



VIL 

RODERIGO, urged by lAGO, attacks CASSIO. 

^^ Rod. I know bis gait : 'tis he.— •Villaiii, thou diest. 
(Rushes Jrom his post, and makes a pass ai 
CASSIO.) 
Cass. That thrust had been mine enemy indeed. 
But that my coat is better than thou think'st : 
I will make proof of thine. 

{Dramt and wounds RODERIGO.) 
Rod. O, I am slain !" 

(lAGO rushes from his post, cuts CASSIO 
behind in (he leg^ and exit*) 

Act V. S. U 



VIIL 

OTHELLO about to murder DESDEMONA. 

<< 0th. It is the cause, it is the cause, my soul, — 
Let me not name it to you, you chaste stars I — 
It is the cause. — ^Yet I '11 not shed her blood. 
Nor scar that whiter skin of hers than snow. 
And smooth as monumental alabaster. 

{Takes off his sword.) 
Yet she must die, else she '11 betray more men." 

Act V. S. 2. 



IX. 
EBflUA undeceiving OTHELLO. 

" Oth. Cassio confess'd it : 

And she did gratify his amorous works 
With that recognizance and pledge of love 
Which I first gave her ; I saw it in his hand. 
It was a handkerchief, an antique token 
My father gave my mother. 

Emil. O thou dull Moor! that handkerchief thoa 
speak'st of 
1 found by fortune, and did give my husband J 
For often, with a solemn earnestness, 
(More than, indeed, belong'd to such a trifle) 
He be^d of me to steal it 
She give it to Cassio ! no, alas ! I found it, 
And I did give't my husband. 

Iago, Filth, thou liest, 

Emu.. By Heaven, 1 do not; I do not, gentlemen. 
O murderous coxcomb ! what should such a fool 
Do witli so good a wife?" 

(IAGO alaba EMILIA, the7i runs out.) 
Act V. S. 2. 



OTHELLO. 
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X. 



lAGO in custody^ and CASSIO brought in in a chaivj 

*m{h his leg bound up. 

<< Oth. I pray you, in your letters, 

When you shall these unlucky deeds relate, 
Speak of me as I am ; nothing extenuate, 
Nor set down aught in malice : then must you speak 
Of one that lov'd not wisely, but too well. 

Set you down this : 

And say, besides, — that in Aleppo once, 
Where a malignant and a turban'd Turk 
Beat a Venetian, and traduced the state, 
I took by the throat the drcumdsed dog. 
And smote him — thus. 

LoD. O bloody period !'^ 



{Stabs himseff.) 



Act V. S. 2. 
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TWO VOLUMES of this Work axe noir completed, oon- 

tuning the following Playa^ for whidi the Titles and Tables 

■ « 

of Contents are gtren in the first and ninth Nnmben :— 



ThxTemfkst 


• ■ 


Nam 


. 80 


Two OKNtUEMlN OF VeBONA 


■ • 




. 18 


Mebbt Wiyes ot Windsor 


■ • 




. 10 


TwBLRH Night, or What You Wax 




. 80 


MSASUBBVOR BfSASUBE 


■ 




. 18 


MiDSUMMxn NioHT^B Dream 






. 18 


LovRfs Labour's Lost 






8 


Much Ado About Nor^nro 


1 
9 * e 




. 18 


Merchant ot Venicr . 






18 


As You Like It . 






, 80 


All's Well that Ends Wrll 






, 10 


Taming of the Shrbw 






. .80 


Macbeth .... 






20 



Besides these, the following have also been published, com- 
prising, with the above, sixteen Numbers : — 

Hamlet 12 

Julius C^sar, and Anthony and Cleopatra 22 

Richard the Second 10 

Cymbeline 18 

King John, and Coriolanus . . .22 
Henry the Fourth. Parts I. and II. . 18 

Othello, and Titus Andronicus . . 23 

♦^* This Work will not extend beyond Twenty-five Numbers. 



Each Number will appear every Two Months. 
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REFERENCES DESCRIPTIVE OF THE 

PLATES. 



PERICLES, PRINCE OF TYRE. 

The very great doubt of the authenticity of this 
play as one of Shakspeare's, and the universal sentence 
of its inferiority in interest and execution to his 
undoubted productions, might seem to warrant its 
omission in a work of such extent as this series of 
illustrations has unavoidably become ; but it so ge- 
nerally forms a part in the numerous editions of our 
great poet, that these illustrations, purporting to 
be suited to almost all editions, without it would be 
incomplete. 

The illustration of the first part of the story, 
alluding to Antiochus, has not been attempted, on 
account of the impossibility of drawing either a riddle 
or its explication, and its general character being so 
decidedly objectionable, as well as unnecessary to the 
main plot of the play. 



PERICLES, PRINCE OF TYRE. 



I. 



SIMONIDES giving THAISA to PERICLES. 

<< SiMONiDES. Either be ruled by me, 

Or I will make you man and wife, — 
Nay, come, your bands and lips must seal it too ;— 
And being join'd, I '11 thus your hopes destroy; — . 
And for a further grief, — God give you joy ! 
What, are you both pleased ? 

Thajsa* Yes, if you love me, sir. 

Pericles. Even as my life, my blood that fosters it 

Sim. What, are you both agreed ? 

Both. Yes, please your majesty." 

Act II. S. 5. 



II. 



THAISA '5 btsrial at sea. 



<* 1st Sailor. Sir, your queen must overboard ; the sea 
works high, the wind is loud^ and will not lie till the ship 
be cleared of the dead." 

Act III. S. 1. 



PEIIICLES, PRINCE OF TYRK. 



The revival .j/-THAISA « (A* hwse of CERIMON. 

" Cerimon. Slip is alive; bolioU 

Her eyrtwte, cases to those heureiily jewels 
Wliicli Pericles Imtli lost, 
Begin to part their fringes of bright gold ; 
'['lie (liainoiula of a most pure water 
Appear, to make the world twice rich : O lire. 
And make ub weep to hear your fete, fair oreature, 
Rare as you seem to be 1 

Thaisa, O, dear Diana, 

Where am I ? \\'here 'b my lord ? What world h this?" 
ActIII. S.S. 



IV. 

MARINA rt'scuedfrom LIONINE by pirates. 

" 1st Pirate. Hold, villain ! 
So Pm. A prize. 

3d Pik. Half part, mates, fialf part; come, let's have 
her aboard suddenly." 

Act IV. S. 1. 



CLEON shows PERICLES the lomb o^ MARINA, 
prqfi'ssing tluU she had died a naUiral death. 

Dumb show. Act IV. S. 4. 



PERICLES, PRINCE OF TYRE. 



VI. 

ThevisUof LYSIMACHUS to MARINA at BOULT* 

fumse. 

<< Bawd. There comes that which grows to the stalk ; — 
never pIuckM yet, I can assure you. Is she not a &ir 
creature ? 

Lysimachus. Faith, she would serve after a long voyage 
at sea. Well, there *s for you, — leave us. 

Bawd. {Aside to Marina). Pray you, without any more 
virginal fencing, will you use him kindly? He will line 
your apron with gold. 

Mar. What he will do graciously, I will thankfully 



receive." 



Act IV. S. 6. 



VII. 
MARINA amd LYSIMACHUS. , 

<< Mar. If you we¥e bom to honour, show it now : 
If put upon you, make the judgment good 
That thought you worthy of it. 

Lys. How 's this ? How *s this ? — Some more — ^be sage. 

Mar. . • . O that the good gods 
Would set me free from this unhallow'd place. 
Though they did change me to the meanest bird 
That flies in the purer air 1*^ 

Act IV. S. 6. 



PERICLES dUcov^s MARINA, ulioluubunifUroduced 
to him as u giranger la relieve hit woa by her oonvcraa- 
Hon and her muak. 

"Pericles, O, Helicaiius, 

Down on thy knees, tliank tlio holy gods, as loud 
As thunder, threatens usi This is Marina. 
WTiat was thy mother'a name ? Tell me but llmt. 
For truth can never be confirm 'd enough, 
Tliougii doubts did ever sleep. 

Mar My motlier's name was Tliai&o. 

Thusa was my mother, who did end 
The minute I began. 

Pbh. Now, blc»eing on thee, rise ; thou art my child." 
Act V. S. 1. 



The discovery qf THAISA %n tite temple of DIANA, 
jckither PERICLES had gone, in obedience to a vision 
from iJte goddess. 

" Mar. My heart 

Leaps to be gone into my mother's bosom. 

{She kneels to THAISA.) 
Per. Look ! who kneeU here ? Flesh of thy flesh. 
Thy burden at the aea, and call'd Marina, 
For the was yielded there. 
Thai. Blessed, and mine own." 

Act V. S. 3. 
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POSTSCRIPT. 



This number concludes the most extensive and, I trust, 
the most complete series of illustrations of any poet ever 
published. Every subject afforded by 'the action of the 
plays, whether intended to be performed on the stage or 
only to be related in the course of the dialogue, has been 
given with the closest attention to costume and character ; 
so that each connected series of plates should develop a 
narrative, and that narrative be Shaitspeaee. 

The different sets of designs commence with the repre- 
sentation of those situations whence the difficulties, or other 
circumstances leading to the plots of the plays, have arisen ; 
and the dramatis personse are carried through all their 
vicissitudes, till the poet leaves them. For example, in the 
Tempest are given the imprisonment of Ariel by Sycor ax, 
and the banishment of Prospeeo by his brother, which 
lead to and explain the adventures selected by Shakspeare 
as best fitted for the stage* 

This plan was adopted, as giving much greater scope to 
the delineator, by affording many fine subjects for the 
pencil ; whilst, at the same time, it taxes his powers more 
severely, and puts to the proof his capacity for what he has 
undertaken — how far he is able to enter into the spirit of 
the poet, and to fill up the blanks he has left. 

I have in no instance consulted theatrical effect, or what 
would be adapted to the stage ; but have only considered 
how I could best, produce, by pictorial representation, the 

b 




same JmpresMon on t)»- mind as is excited by rea^ng tbe 
[xict. 1 have not strained after novelty, or affected ori. 
gin&lity, but have carefidty investigated the text, studying 
himiBn nmiire »s my guide, and have aimed at ^ving the 
full spirit of the author in the vigour and simplicity of 
(ruth, the best evidence of which will, perhaps, be found in 
tlie designs, though so numerous, and the work of one 
hand, being as varied as the author they profess to 
illustraie. 

History, as far as it would agree with Shakspcare's 
venuon, and every thing else that could give interest etm- 
sistently with strict accuracy, has been made available : and 
I trust that both origtuahty and novelty have been the 
rvattll. 

The greatest pains have Ijeen taken to give the costume 
wiih correctness, and it may be relied on, with one or two 
trifling exceptions. I wets misled by a great antiquary re- 
specting Shylock's cap, having since been informed that, 
in the Adriatic, turbans are prescribed to the Jews by law, 
irhite spotted with black, or the reverse. Steeple head- 
dresses are introduced rather earlier than they were worn, 
as I am now of opinion ; but I have found them in a ma- 
nuscript in the British Museum, stated by the author to 
have been completed and illuminated as early as AD, 1410. 
The introduction of tartan in Macbeth is stated by Scottish 
antiquaries to be incorrect : but it bears so close an analogy 
to the striped dresses worn by the ancient Britons, and it is 
so characteristic of the nation, that I shall probably be for- 
given for having fallen into the popular error, if error it be. 
In the heraldic bearings I have, in one instance, uninten- 
tionally reversed the quarterings of the royal arms ; I have 
once omitted checking the field in the standard of Clitford ; 
and have introduced, as distinctions of the sons of Henry 
the Fourth, the crescent and the mullet, which were Dot 
at that {Kritxl used for such purposes. But these are, I 
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believe, the only exceptions to the strictest accuracy, and I 
trust will not be deemed an unpardonable number of over- 
sights in a work of such magnitude, entirely conceived and 
executed within so short a space of time by a single in- 
dividual* 

To enumerate all the authorities that I have consulted, 
and to instance the use I have made of each, would hardly 
be pos^ble. Ancient monuments and MSS. (particularly a 
contemporaneous history of Richard the Second, in which 
several of the scenes introduced by Shakspeare have been 
represented by an eye-witness), Vecellio's Costumi, Jost. 
Ammon*s Book of Trades, old wood-cuts, and the works of 
the early Florentine, Roman, Venetian, and German schools 
are among the principal sources whence I have derived my 
costume and decorations, in all of which I have been par- 
ticular, even to the pattern of hangings and furniture : e. ff. 
those in the death of Edward the Fourth are from an 
illumination in a MS. in the British Museum, representing 
that king receiving the book from the author. I have trusted 
to Meyrick and Strutt for my early British and Danish cos- 
tume, but went to Lynn to inspect an enamelled cup given 
to the corporation of that city by King John, from which 
the dresses of the females of that period have been taken. 

When it was impossible to be correct, owing to ana- 
chronisms of my author, as in the case of the Fool in Lear, 
I have felt it right to adhere to the dress of the period, 
making any necessary distinctions such as appeared most 
nearly allied to the general character of the costume. On 
the same principle, the nasal guard of the Danish helmet 
has been considered as sufficient to answer to the term of 
** beaver.'*' Beavers, used here for visors, were not worn at 
the time of Hamlet ; but the nasal guard, if the headpiece 
had been down, would have disguised, though it only par- 
tially concealed, the face of the wearer. 

In the remarks prefixed to the plays I have generally 
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touched on any great departure fram tlie rocared opinion 
of llic cliaractcrs ; but, before 1 take leave of the subject, I 
must address to the render a few words in further explana- 
tion and vindication of my views; especially as it will de- 
velop tlic principle on which I profess, in these designs, to 
give the Spirit t>f Shakspeare. 

Throughout the tragedy of IIami.et, Shakepeare endea- 
vours to give, in the character of CtAUDiLs, the idea of a 
diMolulc drunken dcbnuchee of the grossest habits; and in 
every respect he holds him up lo deti^tation and disgust. 
I have, therefore, taken the only meanfi of exciting the same 
impression, by showing, in his person, the effect of his vices, 
for which, in Hamlet's descriptions and allusions, there is 
Ample authority, particularly in his scene with his moth^ 
ill the closet, " Let the bloat king," &c. 8;c And it is fur- 
ther to be remarked, that, though these abusive epithets are 
solely to be found in the mouth of the indignant Haulet, 
yet there is not the slightest attempt at denying them on the 
part of the Queen ; nor does she, in any instance, manifest 
an affection for him, but appears to submit to bis overbear- 
ing viJlany with a passivoness that argues her being con- 
scious of the situation in which she had placed herself, per- 
haps by a momentary infatuation. 

I have ventured to differ from the general conception of 
tiie character of Falstaff. Hitherto he has been con- 
siderod as the prince of good fellows, — smooth, easy, good- 
natured, witty, and fat to unwieldiness. I conceive him to 
be cunning, artful, impudent enough to put a bold face on 
any matter, but always on the watch to see its effect on 
those whom he intended to over-reach, or from whom he 
hoped for advantage. When he discovers that he is de- 
tected by Fbinck Henky, he pretends tliat he has been 
Jokinff, and that he was aware of the part the Prince bad 
acted : — " By the lord, I knew ye as well as he that made 
ye !" He is deceitful and treacherous — mark his letter to 
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Prince Henry respecting Poins, and his abuse of the 
Prince when absent. He is selfish and dishonest, and, as 
Prince Henry characterizes him, '' the father of lies'" — 
witness his ungrateful and fraudulait usage of Dahe 
Quickly. When he meets Justice Shallow, his first 
consideration is what he can make out of him— to what 
extent he can defraud him : '' Well, I will be acquainted 
with him, if I return, and it shall go hard but I will make 
him a philosopher's two stones to me.^ He says he is 
*^ witty and the cause of wit in others ;^ but, as he confesses, 
his is the wit of a talkative drunkard : << A good sherris 
sack hath a two-fold operation in it : it ascends me into the 
brain ; dries me there all the foolish, and dull, and crudy 
vapours which environ it; makes it apprehensive, quick, 
forgetive, full of nimble, fiery, and delectable shapes, 
which, delivered over to the voice (the tongue), which is 
the birth, becomes excellent wit." But the situations he is 
placed in, and the consummate impudence and effrontery 
with which he undauntedly endeavours to extricate himself 
and to involve others, have rendered him very amusing, 
and consequently a great fitvourite with the audience and 
the reader, — ^from, I fear, a weakness of human nature, 
which is always more ready to laugh at the deceived than 
to reprehend the deceiver: the same feeling is noticed 
when (I believe) Fouch^ remarks it as his experience, that 
a man had rather be called a knave than a fooL One word 
as to F alst AFF^s unwieldy size :— his education, from b^ng 
a page to Mowbray, Duke of Norfolk, to the period of his 
knighthood, was calculated to make a powerful man out of 
even a feeble frame; and, in his case, this power was not 
much diminished by his excesses, as is evident from his 
lifting Hotspur in his armour, when he must himself have 
been encumbered with the same heavy costume; for, even 
in Shakspeare^s time, no knight would have gone into the 
field of battle without being cased in plate. Therefore, 



much that is said fJttaut Iiis iinwicldinefis is fi>^rative, as 
would iilm appear from tin- adventure at GatUhill : " And 
Fnlstalf, you tarrietl your guts away as nimbly, with as 
ijiiick (lextL-rity, and roared fur mercy, and still ran and 
roared, as ever I heard bull-calf." These, it is hoped, will 
be RtiRii-ivnt to vindicate the view taken of the character 
mental and biidily; but, on investigation, many corrobor»> 
tioDS wilt tic found. 

Otuello is a Moor, not a blackamoor, and his cofitums. 
is that of tlw generalissimo of the Venetian forces, froia 
Vecellio. 

In Macbetb, national as well as individual clioracler 
has been considered ; and what has been urged as a fault ia 
asBUmiHl as a merit, that he U a Scotchman. 

I have given fiudicicnt reasons for my ideas of Mastbk 
Slknder in the remarks on the Merry Wives of Windsor, 
nnd will only repeat the unanswerable evidence — " I will 
rather be unmannerly than troublesome ;" and Anne Page, 
far from being full of mischievous raillery of her bashful 
fiuitor, as sometimes represented, is, throughout tlie play, 
the personification of qriiet gentleness — " Indeed, she is 
given too much to allidiolly and musing.^ 

As to any other instances in which I may have departed 
from the received opinion, I must beg a careful and unpre- 
judiced examination of the text; and I trust that the 
result will prove satisfactory. 

The variety of the subjects has induced a corresponding 
variety in the execution ; but still, throughout, it is strictly 
confined to outline, and is the onli/ work in that style. 

Flaxman and Rctzsch, in their nominal outlines, have 
both introduced shadows, and in some instances to such ex- 
tent, that they have the appearance of being early proofs 
of plates intended to be finished. That shadows are 
unnecessary, I ncetl only rofer to the iKxiy of this work to 
prove: exery effect ret|uisite to cunvey intellectual im- 
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pression will be found, and given solely by an imperceptible 
graduation of the line. Roundness, discrimination of tex- 
ture, and a perfect idea of character, may be expressed by 
a single line with proper management ; and I even venture 
to assert that, when shadows are introduced, it is in conse- 
quence of want of knowledge of the capabilities of pure 
outline, cutting the knot they do not endeavour to untie. 
Ars est cdare artem. When either the line is uniform, or 
partial shadows are introduced, it is impossible to conceal 
the art ; while, on the contrary, with the application of a 
proper graduation of outline, the mind may be so fully, im- 
pressed with the idea intended to be excited, that the eye 
shall take no cognizance of the mode of execution — ^the 
scene, and not the artist, shall be present to the mind, and 
that highest of all commendation be elicited so finely observed 
by Betterton — <' they forgot to applaud.'' If I should not 
be deemed to have succeeded thus far^ let it be not charged 
to the deficiency of outline, but to my want of power to avail 
myself of its capability ; for I feel that much more may be 
effected than ever yet has been done in that style by any one. 
I may now, I trust, dismiss this work, as fully realizing 
the professions of the prospectus, and presenting, as illus- 
trations of Shakspeare, the only instance in which these 
have been accomplished. Retzsch, the celebrated illustrator 
of Groethe^s Faust, commenced his Gallery of Shakspeare 
simultaneously with myself : he discontinued his work after 
publishing seventeen plates to the tragedy of Hamlet: 
I have laid before the public four hundred and eighty-three, 
and have illustrated all the plays. 

F. H. 
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THE WINTER'S TALE. 

The diflSculties attendant upon the illustration 
of this play are greater than in any other, from the 
incongruities in which the great author has in- 
dulged. TThe oracle of Apollo and Julio Romano 
are not easily to be reconciled in point of date ; and 
as choice was of necessity to be made between the 
two, this has been in favour of the latter, upon a 
principle adopted on undertaking the work, of ad- 
hering to the chronology of any historical character 
introduced in the plays. 

The sudden growth of Perdita is also inevitable, 
as there is not the slightest allusion to any incident 
between her being found by the Shepherd, and 
Florizel becoming attached to her. All the other 
characters must as suddenly appear aged, with the 
great danger to the preserving of their identity. 

b2 



In three instances liberties have been taken with^ 
the letter of the subjects, for the sake oi giving the 
spirit of the scenes. Camillo is made to Tram 
PoLiXEvES by indicating that he is ordered to use 
his (Jer^^er upon him ; in the trial-scene, Mauilliits 
1$ brought in dead; and in Plate XV. Polixenes 
is made to appear immediately afler Leontes has 
welcomed Florizel and Perdita. A scene has 
been introduced between Paulina and Hermione, 
to explain the following scene of the statue. 

The costume is of the date of Julio Romano. 
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LEONTES Iiaving desired HERMIONE to inireai PO- 
LIXENES to stay longer in SicUt/j becomes Jealous on 
his consenting to stay. 

'^ Her. to Pol. I ^11 adventure 
The borrow of a week. When at Bohemia 
You take my lord, I"*!! give him my commission, 
To let him there a month, behind the gest 
Prefixed for his parting • • . 
You'll stay? 

Pol. No, madam. 

Her. Nay, but you will ? 

Pol. I may not, verily. 

Her. Verily . . . 

. will you go yet, and 

Force me to keep you as a prisoner. 
Not like a guest ... 

How say you ? 
My prisoner ? or my guest ? by your dread verily. 
One of them you shall be. 

Pol. Your guest, then, madam. 

Leon. Too hot, too hot : 
still virginalling 

Upon his palm.**^ 

Act I. S. 2. 
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CAMILLO (rffc POLIXENES that he liat bee 
wissianed to mvrdrr him by LEONTES. 

•' Cam. Sir, I'll tcU you ; 

Since I am charged in honour, and by him 
That I iliink hononrahle : tlierefure mark my counsel ; 
Which must be even as swiftly foltowM as 
I mean to utter it; or both yourself and me 
Crv last, and so good night. 

Pol, On, good Camillo. 

Caw. I am appointed him to murder you. 

Pol. By whom, Camillo? 

Cam. By the king.'" 

Act I. S. 2. 
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III. 

HERMIONE accused by LEONTES ^having connived 
at POLIXENES' escape with CAMILLO, and sent to 
prison to take her trial. — MAMILLIUS and attendant 
ladies. 

** Hbb. Come, sir, now 

I am for you again : Pray you sit by us. 
And tell ^s a tale. 

Mam. Merry or sad, shall ^t be ? 

Her. As merry as you will. 

Mam. a sad tale^s best for winter : 

I have one of sprites and goblins* 

Hkb. Let 's have that, sir. 

Come on, sit down : — come on, and do your best 
To fright me with your sprites : you ^re powerful at it. 

Mam. There was a man — 

Heb. Nay, come, sit down ; then on. 

Mam. Dwelt by a churchyard : I will tell it softly ; 
Your crickets shall not hear it. 

Enter LEONTES and tram. 

Leok. Give me the boy : I am glad you did not nurse 
him: 
Though he does bear some signs of me, yet you 
Have too much blood in him. 
Hkb. What is this? sport? 

Leon. Bear the boy hence, he shall not come about 
her: 

Away with her to prison : 

He who shall speak for her is afar-off guilty. 
But that he speaks.^' 

Act IL S. 1. 
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PA(n.INA wiUk Uu eMO, to wkkh UERMIONE Aw 
given bhih in pri^oit, 

*• KsBfEK. Madam. If *t {deaae the queen to send the 
liabr. 
I know not what I AaU incur to pass it. 
Having do vanrant. 

PAVt. Do not you fear : upon 

Mine booour, I will stand 'twixt j-ou and danger," 

Act II. S. a. 



I 
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V. 
PAULINA brings the child to LEONTES. 

" Paul. The good queen, 

For she is good, hath brought you forth a daughter; 
Here 'tis ; commends it to your blessing. 

LvoN. • • • '^This brat is none of mine ; 
Hence with it ; and together with its dam 
Commit them to the fire. 

Paul. It is yours 



Leon. On your allegiance, 

Out of the chamber with her." 



Act II. S. 3. 



TlIK IVINTEH'S TALK. 



LEONTES mdtM ANTIGONUS swear to cany away 
the child. 



" Isl LnsD. . and on our knees we beg 

(As recx)nipencc of our dear seirices, 
Post ntid to conic), that you do change this purpose. 
Which, Iteing so horrible, so bloody, must 
Lead un to Bome foul issue : We all kneel. 

Leom> Swear by tliis sword 

Thou wilt perfomi my bidding. 

Ant. I will, my lord. 

J.B01I. Mark, and perfonn it . ■ . 

We enjoin thee. 

As thou art liegeman to us, that thou carry 
This female bastard hence ; and that thou bear it 
To some remote and desert place, quite out 
Of our dominions; and that there thou leave it, 
Without more mercy, to its own protecUon, 
And favour of the climate. 

Ant. I swear to do this, though a present death 
Had been more merciful." 

Act II. S. 3. 
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VII. 



The trial of nERMIOiiE.—TIie oracle of Apollo having 
been consvltedj ihe answer is read in Court. 

'* Leok. Break up the seals and read. 
Off. (Reads.) Hermione is chaste; Polixenes blame- 
less ; Camillo a true subject ; Leontes a Jealous tyrant; 
his innocent babe truly begotten; and the king himself 
shaU live without an heir^ if that which is lost be not 
found. 
LosDS. Now blessed be the great Apollo ! ^ 

Her. Praised ! 

Leon. Hast thou read truth ? 

Off. Ay, my lord ; even so 

As it is here set down. 

Leok. There is no truth at all in the oracle, 
The sessions shall proceed ; this is mere falsehood.^ 

(MAMILLIUS brought in dead.) 

Act III. S- 2. 



TUB WINTBirS TALK. 



VIII. 



" Sehv. The princ«, your son, with mere 
Of tbe queen's spcod, is gone. 

LsoH. How ! gone ? 

Sexv. Is dead. 

Leon. Apollo 's angry, and the heavens theoiselves 
Do strike at my injustice. (HERMIONE^infa.) 
now there ! 

Paul. This news is mortal to the queen ; — look 
And see what death is doing. 

Leos. Take her hence, 

Her heart is bid o'ercharged ; she will recover. — 
Beseech you, tenderly apply to her 
Some remedies for life. — Apollo, pardon 
My great profaneness 'gainst thine oracle." 

Act III. S. 2. 
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IX. 

ANTIGONUS, leaving the child in a desert country^ is 
destroyed by a bear.— The chUd PERDITA isjbund by 
an old Sliepherd, 
** Shep. What have we here ? Mercy on \ a barne, a 

very pretty barne : a boy or a child, I wonder ? 

Enter Clown. 

Why, boy, how is it ? 

Clown, I would you did but see how it chafes, how it 
rages, how it takes up the shore ! but that 's not to the point. 
O, the most piteous cry of the poor souls ! sometimes to 
see'^em and not to see 'em: now the ship boring the moon 
with her mainmast, and, anon, swallowed with yeast and 
froth, as you M thrust a cork into a hogshead. And then 
for the land-service — to see how the bear tore out his 
shoulder-bone; how he cried to me for help, and said his 
name was Antigonus, a nobleman — but to make an end of 
the ship — to see how the sea flap-dragoned it ; but, first, 
how the poor souls roared, and the sea mocked them ; and 
how the poor gentleman roared, and the bear mocked him; 
both roaring louder than the sea or the weather.*" 

Act III. S. 3. 
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on IkegroutkL 


^K " Adi 


. 0, that ever I wa« bora ! 


^H 


I" the name of me 


H A.r. 


O Iiclp me, help mc .' ptuck but off these rag>. 


^^H wid then 


death, death ! 


^H 


Alack, poor soul 1 thou hast need of more rags 


^^H to lay 


Ihce, ndlier than have these off 


^K AUT. 


I am robb'd, eir, and beaten; my money and 


'^ apparel 


ta'en from me, and these detestable things pul 


upoon.e, 




Clo. 


Lend me thy hand, I 'U help thee : come, lend me 


' thy hand 


{Helping Wm up.) 


AwT. 


0, good sir, tenderly, «h ! ' 



Clo. AIns, [XKir » 

AuT. O, good sir, softly, good sir; I fear my shoulder- 
blade is out. 

Clo. How now; can'st stand? 

AuT. Softly, dear sir {picks his pocket), good sir, soflly, 
you ha' done me a charitable office. 

Clo. Dost lack any money P I have a little money for 
thee. 

AuT, No, good, sweet sir ; no, I beseech you, sir. 

Offer me no money, I pray you ; that kills my heart." 
Act IV. S. 2. 
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XL 



PRINCE FLORIZEL meets with PERDITA, who has 
grown up as the Shepherd's Daughter. 

<< Flo. I bless the time 

When my good falcon made her flight across 
Thy father^s ground/' 

Act IV. S, 3. 
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The S/ifri>s/ifar'itiff. 



AUTOLYCUS, <M Pedlar, mngi»g a Ballad with M OPS A 
and DORCAS. 



** Adt. This is a merry ballad, but a very pretty one. 



Mop. Let 's have xome 



merry o 






s to the 



AuT. Why, thU is n passing merry o: 
tunc of Tko Maids Kooing a Man; there's not a maid 
westward but she sJngB it : 'tis in request, I can tell you. 

Mup. We can both sing it; if thou 'It bear a part, thou 
shalt hear; — 'tis in three )>arts. 

Dor. We had the tune on 't a month ago. 

AuT. I can bear my part; you must know 'tis my oc- 
cupation. —Have at it with you ! 



SONG. 

AuT. Get yon 1i€nce,for I must gi> ; 

IVliere, itjitu you not to know. 
Dob. WhHlter? 
Mop. Oh, WhHhcr? 

Dor. Whither? 

MoH. It becomes thy oathfvU well, 

T/iou to vie thy secrets tell. 
Dun, Me, loo; let me go thither. 
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Mop. Or, thou goat to the grange or mill. 

Dor. If to either, thou (lost ill. 

AuT, Neither. 

Dor. What! neither? 

AuT. Neither. 

Dor. Thoti hast sworn my love to be. 

Mop. Thou hast sworn it more to me! 
Then, whither go* stf say whither *f 

Clo. We '11 have this song out anon by ourselves. My 
father and the gentlemen are in sad talk, and we'll not 
trouble them.'*' 

Act IV. S. 3. 
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XIII. 



Ft-ORIZEL, drCfsed as a Shcfhrnl. caU» on PO- 
LIXENES and CAMILLO, wlio /tad fiJloicaf him m 
disguUe, to Totltieis hU contract Kith PERDITA. 

" SiTEr. Take hands, a bargain ; 

And, friends unknown, you shall bear witness to 't \ 

Cume, your hand ; 
And, iWigliU-r, yours. 

I'm.. Soft, swain, awhile, "beseecli you ; 

Have you a father ? 

Fi.o. I have; but what of him ? 

FoL. Knows he of this? 

Fi.o. He neither docs, nor shall- 

Poi.. . . Pr'ytht-e, let him. 

Flo. No ; he must not. 

Shkp. ■ Let him, my son ; he shall not need to grieve 
At knowing of thy choice. 

Flo. Come, come, he must not : 

Mark our contract. 

Pol. Mark your divorce, young sir, 

Whom son I dare not call. {Discovering himself.) 

SiiEP. 0, my heart. 

Pek Even here undone !" 

Act IV. S. 3. 
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XIV. 

CAMILLOflww^FLORIZEL and PERDITA tofj/ 
to Sicily J giving them letters to provide them with all 
necessary equipments on their arrival. 

** Cam. . . If you will not change your purpose, 
But undergo this flight, make for Sicilia, 
And there present yourself, and your fair princess. 



Flo. Camillo ; 

Preserver of my father, now of me ; 
The medicine of our house ! how shall we do ? 
We are not furnished like Bohemia's son. 
Nor shall appear in Sicily. 

Cam. My lord. 

Fear none of this ; I think you know my fortunes 
Do all lie there : it shall be so my care 
To have you royally appointed, as if 
The scene you play were mine. 
. , • but my letters by this means being there 
So soon as you arrive, shall clear that duubt.'^ 

Act IV. S. S. 
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XV. 



FLOaiZEL aiid PERDITA, rtceivcd b>f LEONTES 
k'UK great kindness, are immediately follmoed by PO- 
LIXENES and CAMILLO, braigmg the old Shepherd 
and Au son tctth t/iem. 

" Lbon. Most dearly welcome ! 

And your fair princess, 

What might I have been, 

Might I a son and daughter now have look'd on. 
Such g(x»dly tilings as you ? 

Loitu. . . ..... 

Uoheniia greets you from himself by me; 
Desires you to attach his son. 

Whiles he was hastening (in the chase, it seems. 
Of this fair couple), meets he on the way 
The father of this seeming lady, and 
Her brother, having both tlieir county quitted 
With this young prince. 

Flo. Camillo has betray'd me." 

A<:t V. S. 1. 
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XVI. 



The^Sheplicrd relates his Cmnexion with PERDITA. 



cc 



— I was by at the opening of the fardel ; heard the old 
shepherd deliver the manner how he found it. Whereupon, 
after a little amazedness, we were all commanded out of the 
chamber ; only this methought I heard him say, he found 
the child. 

I make a broken delivery of the business. But the 
changes I perceived in the king and Camillo were very 
notes of admiration ; they seemed almost, with staring on 
one another, to tear the cases of their eyes. There was 
speech in their dumbness, language in their very gesture ; 
they looked as they had heard of a world ransomed or one 
destroyed. A notable passion of wonder appeared in them ; 
but the wisest beholder that knew no more but seeing could 
not say if the importance were joy or sorrow. 

Hie mantle of Queen Hermione ; her jewel about the neck 
of it ; the letters of Antigonus found with it, which they 
know to be his character ****.. 

and many other evidences, proclaim her, with all certainty, 
to be the king*s daughter.^ 

Act V. S. 2. 
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XVII. 

fAULINA pcrsfiodts HERMIONE, who has bun sup- 
poted to be dead, to pn senate a Statue, tchich tAe ttm 
Kings and their Son and Daughter are to be iuvited 



" a statue which is in the keeping of Paulina, a 

piece many years in doing, and now newly performed by 
that rare Italian master, Jiiliu Ronianu.'' 

AiT V. S 2. 
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XVIII. 
HERMIONE on the Pedestal. 

" Leon. Would you not deem it breathed, and that 
those veins 
Did verily bear blood ? 

Pol. Masterly done I 

The very life seems warm upon her lip. 

Leon. The fixture of her eye has motion in 't, 
As we are mock*d with art ! 

What fine chisel 
Could ever yet cut breath ?— Let no man mock me, 
For I will kiss her. 

Paul. Good, my lord, forbear; 

The ruddiness upon her lip is wet.'' 

Act V. S. 3. 



XIX. 

HERMIONE descends Jrom die P^dwte/.— PERDITA 

kneeh to her. 

^^ Her. . . Tell me, mine own, 

Where hast thou been preserved ? where lived ? how found 
Thy father's court ? for thou shalt hear that I, 
Knowing by Paulina that the oracle 
Gave hopes thou wast in being, have preserved 
Myself to see the issue." 

Act V. S. 3. 
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LIST OF PLATES. 



TEMPEST. 



I Sycnnu puitlii); Arid iiilo thr june. 

i. PnM|HTu Mrinil by iuM bnitim while tx bis niulieik 

S, PnxpfTO and Miranda in " • rulWn caress of i boat.' 

i. Pmapero trinoing Arid 

A. Caliban diowin); I'riMpcro " the qualities o' the isle.' 

II. Prospero intirucling ('aliban, who U paying mort 

Minnita ttiaii his bouk. 
), l'nM|Krru rvHi'iiiiig Mirantla fnim ilie einl)race8 of Caliban. 

8. Arid. 

9. Mtraiula. 

10. Fsrdlnanfl led by Ariel's sang, in the chatacler uf a Sea-o^ph; 
other Nympha ji^ in the burden. 

1. Ferrliimiiil refusiiiK lo fdllow PrnspcTo 10 his cell, 

2. AiiIoLiio ami SelMtsiiaii going to iniiider the King aiid GoqesIo. 

Arjel awakes them. 
3 Stepliano, the drunken buder, tiiids Triiiculo, the jester, under 

L ^iban b gaberdine. 
Miranda offlrs to beat the logs for Ferdinand. Prospero watching 

them behind. 
The King and his train. 
Ariel, as a har]>y, claps his wriigs upon the table, and the banquet 

vanishes. 
ArJL'l leading Slephano, Trinculo, and Caliban into (he mire. 
7'he Maitque raised by Prospero. Suf^ music. Juno and Ceres 

pronounce a blessing upon Ferdinand and Miranda. 
Spirits hunting Cahban, Stephano, and Trinculo. Prospero and 

Ariel setting them on. 



LIST OF PLATKS. V 

SO. Ferdinand introduces Miranda to his father — Prospero, having 
discovered himself as Duke of MUan^ takes leave of Arid— Se- 
bastian and Antonio sullen at being thwarted in their schemes 
by Pro^pero's appearance— The Sailors are coming up from the 
ship^ and Caliban, Trinculo, and Stephano are returning from 
being hunted. 



TWO GENTLEMEN OF VERONA. 

1. Valentine taking leave of Proteus. 

2. Valentine, Silvia, and Speed. 

3. Proteus taking leave of Julia. 

4. Proteus' introduction to Silvia. Speed in the background, wd- 

comlng Launce. 

5. Julia preparing to foUow Proteus. 

6. Valentine detected by the Duke upon the treacherous information 

of Proteus. 

7. Proteus having dismissed Launce and engaged Julia, under the 

name of Sebastian, as his Page, sends her with a letter and ring 
to Silvia. Silvia is seen arranging her intended escape with 
Eglamour. 

8. Julia delivering Proteus' letter and ring to Silvia. 

9. Silvia escaping with Eglamour. 

10. Valentine rescuing Silvia from Proteus. 

11. Julia discovered. 

12. Outlaws bring in the Duke and Thurio. 



TWELFTH NIGHT, OR WHAT YOU WILL. 

1. The saving of Viola from the wreck. 

2. Antonio saving Sebastian. 

3. Viola disguising herself as her brother. 

4. The Captain presenting Viola to Orsino as an eunuch, under the 

name of Cesaria 

5. Orsino sending Viola to Olivia. 

6. The interview between Viola and Olivia. 



Tl tlKT OF PLATEb. ■ 

T. The Rrtd— Sr Toby Bricli, Mr An<h«w Apwcheek, Mid ttM> ] 

Clown tin); * C«(ch— RnUr Maria and MalTolio. 1 

(L Onino »cniUng Viola again lo Olivia, I 

t. Malvolio lacclilaitut; uputi tli* Mlcr h« hiu fmiiul.— Sir Toby fiddi. 

Sit Aiiclti-w A)^whvck, ainl Fabian watching him. 
la AnlAnin anil ScbsKtian. 
II. MalvvUo boiorv Obvia, in yellow alodcings and cnna-gartered, ac- 

eonlinn to the direction* in tlic Lctler.—Str Tolijr Beldi, Sir 

Andrew Agucdieek, anil Fabian. waCobiiif; liim. 
la. nliria and Viola —Sir Toby Bdch and Fabian urging Sir Anilrvw 

Afcucdiivli to challenge Viola. 
1$. The ilud brtwom Su- Andrew Aguccheet and \'io!a iniarupced by ' 

Antonio.~lii the background the officers are waldung AntonioL 
li. Antonlu undisr arrest, addrasca Viola as Sebastian, and requests the 

return of his putie. 
I A. Sir Andrew Aguechedf lueedug Sebastian, mistakes Itim for Viola. 

-Enter Olivia. 

18, The nuirriage of Olivia lo Scbaidan. 
IT. AntouiD brought before Oraino. 
IB, Olivia claiming Viola as her husband. 

19. Sebastian appears, and clears up the mistake.— Sir TobjBelcb drunk, 

is being led into the house by the Clown. 
SO. Orsino receiving ^'iola in female attire fi-om the hands of her pro- 
tector the Captain, attended by Sebastian, and Olivia, and An* 
tonio — Sir Toby Belch and Ataria laughing at Malvolio in the 
midst of the crowd of guests attendant at Orsino's marriage, 
amongst whom may be seen Sir Andrew Aguecheek, vrith his 
head tied up, as still suffering from hia beating by Sebastian. 



MEASURE FOR MEASURE. 
1. The Duke appointing Angelo as his deputy in his idisence. 
3. Claudio and Juliet brought before Angelo. 
3. Isabella and^Lucio pleading with Angelo for the life of Claudio. 
t. Isabella*!! second interview with Angelo. 
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5. Ckudio imploring IsabeQi to safe his life.— The Duke, disguiaed as 

a friar, about to enter the ceQ, listening. 

6. The Duke proposing to Mariana to take the place of Isabella, and to 

meet Angelo. 

7. Mariana, disguised as Isabella, keeping the assignation with Angelo. 

8. The Duke persuading the Provost to send the head of Barnardine 

to Angelo, instead of the head of Claudio.— The dead body of 
Ragozine is seen through the open door of his cell.— Abhorson 
is instructing the Clown in the " mysteries" of execution. 

9. Tlie Duke announcing the Death of Claudio to Isabella, who comes 

expecting to find him pardoned.— The Provost is carrying the 
head of Ragozine to Angela 

10. Isabdla making her accusation against Angdo, on the public return 

of the Duke to Vienna.— Friar Peter and Mariana, veiled, behind 
Isabella, to follow up the accusation. 

11. The Duke, having left Angelo and Escalus to examine into the case, 

is brought up in disguise, as the principal instigator of the plot.— 
Claudio is seen muffled up behind the Provost. 

12. The Duke, having passed sentence upon Angelo, pardoned Claudio, 

and offered his hand to Isabella, orders Ludo to marry Mrs. Kate 
Keepdown. 



MUCH ADO ABOUT NOTHING. 

1. The arrival of Don Pedro, Don John, Claudio, and Benedick, at 
Leonato's house in Messina. 

S. Masquerade. Don Pedro pleading for Claudio with Hero. 

3. Meeting of Don Pedro and Claudia 

4. Benedick in the arbour. 

5. Beatrice in the arbour. 

6. Don John deceiving Don Pedro and Claudio by the assistance of 

Borachio. 

7. The Watch having overheard Borachio's confession to Conrade^ 

bring them before the Constables. 

8. Claudio refuses to marry Hero, at the altar. 

9. Beatrice and Benedick. 



vHf UST OF n.JtTE». 

in DcnolJck, ki liie iunmn of BeUnM, duJlcngCB Clauiliu fur hb 

1 1- Hvniclilo'* nnif<9«iim ta Don Ptdru. 

t'i. Claiulio ftbuut to be iii4mt!cl so > ■ujipoKil ai«« uf Lcniiuo, t 
pmtlon oThii caliunny on ll«ro. 



MII>SUM1UER NIGHTS DREAM. 

1. TiUnt* cioUiiiK ttie I'liUiiii boy, 

* Tilt quwTtI bMWMm (Ibmm ud TittiiU. 

i. Mrtcna tcIUnt; UrinctriiH of llennin'ii t!i);lii will 

i. (juinn- irranfijiiji tlic |i1a<r. 

(i. t)cnir1rit]> ivpuliing IMmiit- 

7. TiUiiJB BiJccp. 

ii. Hrli!tm, Lyianilrr, kiid HirniU. 

U, RchcKra[iK [lie i>li)'. 
to, Bultoiii cliit^i>)t. 
1 1. Demetrius and Hemrii.— Olwron and Pufk. 

t'i. Lysander, Helena, llermia.~DemetnLis wakiiig. — Oberon and Puck. 
V.i. Puck miHleadinfi Lyscnder in a tog. 
U. Titania and Bollom. 
15. tlberon releasing; Titania from [he speil. 
Hi. Theseus, Egeus, IIi]i)Hilita, &e. going out to hunt— Oberun and 

17. The play.— The lion roars, and 'I'hishy runs off. 
I H. ( 'beroii ami Tittiiiia blessing Theseus's wedding. 
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LIST OF PLATES. 



MERCHANT OF VENICE. 

I. Pottii promi^ng Imr GmIkt neVet to maiTj till the right casket has 
bcm cliosen. 

8. Antonio borrawing the munc^ of Shjilock for Bassanio at the 

3. ^ylodl Itwvbii; his keys with Jessica. 

4. Jcccin, ill boy's clothes, running awiy with Loicnio. 

5. Tlic IMiim o( Morocco having chosea the gulden casket, finds 

ih^rdn " a carrion death, wilhiii whose empty eye ther« is a 

e. Shylodc diwovering that Jessica )uu carried off "t sealed bag," &e> 
1, BSiylock coming to bassaiiiu's vessel in search of his daughter. 
8> Tlie I'rince uf Arragon makeii choice of the silver cistet. 

9. ^ylock Olid Tubal— Antonio is seen behind, receiving intelligeiioa 

of hie losses, whilst s creditor presents a bilL His friends eo- 
dcsvouring to console him. 

10. The arrest of Antonio. 

11. Bassanio hiving chosen the leaden casket, finds therein "fan- 

Portia's counterfeit" and a scrolL 
19. Lorenzo, Jessica, and Solanio bring Bassanio a letter. 

13. Poitia and Nerissa dressing as the doctor of laws and clerk. 

14. The court of jud^ent. — The di^ sitting in slate, and inviting 

Portia, as <loctor of laws, to take her seat.— Shylock sharpening 
Ills knife on the sole of his shoe. 

15. Portia giving judgment. 

16. Portia and Nerissa obtaining the rings from Bassaaloand Gratiano. 

17. Lorenzo Slid Jessica. 

IB. Portia discovering herself to Bassanio as the pretended doctor of 
laws, whilst reptoachii g him for giving up the ring — Nerissa 
and Giatiano bickering behind on the same subject.— Antonio, 
Lorenzo, and Jessica. 



LIST OF PLATES. V 

AS YOl> LIKE IT. 

1. The burial of Sir Rowland de Bois.— Orlando is absorbed in grief 

for the loss of hia father^ whilst Oliver is seen scowling at him, 
as if rgoidng at his newly acquired power over him, and deter- 
mining ^* to keep him rustically at home," &c. 

2. The banishment of the duke;— Celia entreating that Rosalind may 

remain. 

S. Orlando demands the thousand crowns left him by his father. 

4. Oliver persuading Charles^ the wrestler, to kill Orlando. 

5. The wrestling between Orlando tod Charles.^Charles is thrown. 

6. Rosalind and Celia speaking to Orlando. 

7. The banishment of Rosalind. 

8. Adam warning Orlando against entering the house. 

9. Rosalind in boy's clothes.— Celia and Touchstone.— Corin. 

10. Orlando demanding food for Adam. 

1 1. The banishment of Oliver. 

12. Rosalind and Orlando. 

13. Touchstone, Audrey, Jaques, Sir Oliver Martezt.— Orlando and 

Rosalind in the back ground. 

14. Phcebe, Silvius, Rosalind, Celia. 

15. Rosalind and Orlando. 

16. Orlando kills the lioness. 

17. RosaHnd, Oliver, Celia. 

18. RosaHnd, Phcebe, Orlando, SUvius. 

19. The hermit stops the duke. 

20. Conclusion. 



ALL'S WELL THAT ENDS WELL. 

1. Bertram taking leave of his mother. 

8. Lafeu introducing Helena to cure the king. 

3. Helena giving the medicine to the king. 

4. The King advising Helena to select a husband. 

5. Helena having chosen Bertram, has been married to him. 

6. The Florentine army returning victorious.— Helena, as a pUgriro, 

looking on. 
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Ifertram. liaTirtu; bmi minimonal to mcel the king at RousBillon, 
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•lAUghtirr. 
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Oian*, luviiig liruiitrht h« actuation againat Hcnrun for desertion 
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•rltDM, who tiriiigK ill llekna. , 
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TAMING OF THE SHREW, 
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Lord HiMag »\y asleep in the front of the ale-hoiisc 
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SI; III bol Id Uh' Lunl'n house.-Etitcr ihe Page «s a Lvly, wiih 




A[l«ndanti. 
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Six utiing to ^ the I'la)'. 
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BaptiaU putting off Bianca's Suitora—Lutentio and Tranio look- 




ing on. 


B ' 






Grumio behind. 



. Petrucliio (accomjianied by llort^nsio as a musician) introduced 
by Oremio and Tranio, disguised as Lucentio, as a suitor to 
Katharine.— Luci-ntio, disguised as a student, foUowing Gretnio. 
— Biondelto, with a hile and books, accompanying Tranio. 

. Katharine breaking the lute over Hortensio's head. 

. Petruchio and Katharine. 

. Lucentio instructing Blaiica.— Hortensio tuning the lule. 

. Petruchio arriving at Baptista'a house on the wedding-day. 

. The Marriage. 

^ The horse falling with Petruchio and KathariDe.— Petruchio beating 
Grumio. 

:. Petruchio and Katharine at dinner. 

.. " Pf.t Some undeserved fault 

I 'II find about the making of the bed." 

I. Tranio, Lucentio, and Bianciu 
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16. PeCruchio and the Tailor. 

17. Petrachio^ Katharine, and Hortensio meeting Vincentio. 

18. Tranio and the Pedant passing themselves for Vincentio and Lu« 

oentio, in the presence of the real Vincentio, who has arrived to 
see his son.— Lucentio and Bianca are seen returning from the 
Churdu 

19. Vincentio having made his appearance, is about to be carried off to 

prison as a counterfeit.— Lucentio returns with Bianca as his 
wife.— Tranio, the Pedant, and Biondello run away. 

SO. Lucentio and Hortensio have in vain sent for Bianca and the 
Widow.— Petruchio having summoned Katharine, bids her bring 
the other ladies: afterwards commands her to throw off her cap. 



THE WINTER^S TALE. 

1. Leontes having desired Hermione to intreat PoHxenes to stay longer 

in Sicily, becomes jealous on his consenting to do so at her 
request. 

2. Camillo tells Polixenes that he has been commissioned to murder 

him by Leontes. 

3. Hermione accused by Leontes of having connived at Polixenes' 

escape with Camillo, and sent to prison to take her trial.— Ma- 
millius and attendant ladies.— Enter Leontes and train. 

4. Paulina with the child, to which Hermione has given birth in prison. 

5. Paulina brings the child to Leontes. 

6. Leontes makes Antigonous swear to carry away the child. 

7. The trial of Hermione.— The oracle of Apollo having been consulted, 

the answer is read in court — Mamillius brought in dead. 

8. " The prince^ your son, is dead." — Hermione faints. 

9. Antigonous, leaving the child in a desert country, is destroyed by a 

bear.— The child Perdita is found by an old shepherd. — Enter 
down. 

10. Clown and Autolycus.— Autolycus grovelling on the ground. 

11. Prince Florizel meets with Perdita, who has grown up as the 

shepherd's daughter. 

12. The sheepehearing.— Autolycus, as pedlar, singing a ballad with 

Mopaa and Dorcas. 



Vni Li6T OF PLATKK. 

tS. Flodtid, drwRl u ■ «h«[ihenl, e^h on Polbtmei ami CantiIlai,J| 
nho hail follovcd him in db^uiw, ta wioiea hu oontnct « 
Penliu. 

1 1. C'^miilniMmKlonicltndlVntiuui fly to Sidlj. giving ihemlenen j 

to liroviile litem willi all UKnoau^ eqiuplnenu ou tlleir a, 
ti Flurit«l >iiO Pcniiu, rcceircit by LconU* wiili gretl kindncM, an \ 

luiinnlialel]! fultuw«il by PuUxenca and Camillo, biin^rag tih> \i 

olii »hr{ih«n) anil hia ton with thmi. 
16. Tbo ^hcphrrd rrlalca hIa connexion with Perdita. 
IT> Paulina ]ienaia>ln H«Tinii>n«, who hai been uippoaed tu be dea^ ( 

b) pcnonaic a autur, which the [wo Idngs and their son mad 

lUitffiter are to be iiiviiol to we. 
IK. BcnnluDc an tilt prdstal. 
Ifc H«niilonc •IcMrndx froni (he [ledeUal.— Perdits knwb (a her. 



LOVES LABOUR S LOST. 

I. The king, Binm, LongaTJlIe, and Diunaia, signing an agreement to 

■tudy, &t. 
%, COfUai diaeovntd tallung to Jaquenetta by Don Adiiano de Annado 
and Moth. 

3. The king receiving the Princess of France. 

4. Biron sending Costard with a letter for Rosaline. Costard haring 

also Just received one to deliver to Jaquenetla from Don Adriano 
de Armado. 

j. The detection of the king and lorda.— Costard and Jaquenetta are 
seen bringing the letter to expose Biron, which was intended 
for Rosaline, but, by Costard's mistake, fell into the hands of 
Jaquenetta. 

6. The king and lonls coming masked as Muscovites, with Moth and 
attendants, to visit the princess. 

I. The pageant of the nine worthies. Costard armed for Pompey ; 
Nathaniel armed for Alexander; Hotofemes for Judas Macca- 
beus; Motli for Hercules, strangUng seipents; Armado for 
Hector. 

8. The dciiarture of the princess and train.— Don Adriano de Armado 
is seen holding thi- plough for Jaquenelta. 
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KINO JOHN. 

. ItiUip, King of Fruiee, damoding the kingdom of England from 

John, in right of Arthur. 
L TIic riliicni of Angien propoae that the Dauphin ahall many 

Blanch uf (.'utile. 
. Lord Baliibury ii sent to Constance to infonn her of the peace, and 

tu feidi her tu the kings. She throws henetf on the ground.— 

Enter King John, King Phihp, Lewis, Blandi, Elinor, &c- &c. 
. Pandulph, the legate from the Pope, excommunicate* King John, 

for resisting the appointment of Stephen Langton as archbishop 

of Canierbury , and commands Philip to reiciunce hia league with 

him, 
k A batik IB fought, and Arthur b taken priioner. 
. Hubert going to bum out Arthur's eyes wi(h hot irons. 
. King John recrowned — His lords desire to have the keeping of 

Arthur. 
. Arthur Jumps off the ivalU of die castle. 
'. Salisbury, Pembroke, and Bigot, find the body of Arthur.— Faulcon- 

hridge and Hubert. 
I. King John resigns his crown to Psndulph the l<^te, who returns 

it to him. 
. Sdlisbury, Pembroke, and Bigot, join the Dauphin in his attack 

upon England. In the battle, a French nobleman, the Count 

Melun, is slain. 
L The return of the Lortla to King John, who is sick of a feTO" at 

Swinstead Abbey, with Prince Henry in their company. A 

monk brings refreshments to the king. 
I. The death of King John. 
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LIST OF PLATES. V 

RICHARD THE SECOND. 

1. The dud at Gosford Green, between the Dukes of Hereford and 
Norfolk, stopped by King Richard. 

S. Richard seizing John of Gaunt's efiects upon his death. The Duke 
of York endeayouring to prevent him. 

3. Bdingbroke, returned from banishment, in arms, joined by the Earl 

of Northumberland, &c— £nter York, attended. 

4. Richard's return from Ireland; met by the Earl of Salisbury. 

5. The meeting between Bolingbroke and Richard. 

6. Queen overhearing the conversation of the Gardeners. 

7. The entry of Bolingbroke and Richard into London. 

8. The resignation of the crown to Bolingbroke by Ridiard. 

9. The parting between Richard and his Queen, on his way to the 

Tower. 

10. The murder of Richard. 



HENRY THE FOURTH. 
PART I. 

1. Hotspur after the battle at Holmedon. 

8. Hotspur defending himself before the King against the charge of 
having denied the prisoners.— Worcester banished from the pre- 
sence. 

5. Falstaff, Bardolph, Gadshill, and Peto, having robbed and bound 

some travellers, are about to share the plunder, when PHnoe 
Henry and Poins, disguised, set on them. Falstafl^ after a blow 
or two, and the rest, run away. 

4. Hotspur and Lady Percy. 

6, Falstaff relating his adventures to Prince Henry and Poins. 

6. Falstaff playing the part of the King. 

7. Hotspur, Glendower, and Mortimer, dividing the kingdom. 

8. Death of Hotspur. 

9. Prince John, Prince Henry, and Falstaff 



Livr at PLATU. 




-EntBC HarcMiri. 
«. Prinn Henry «*iiiUD]| U* ftibrr nliak Mkfp. 
T. The King, wdtii>|t,nii»aUwc«nrafnMiUi|aIlDW,nd«Mkl«r 

b. Aft« Uie dwib of Htnry ibr Founh — King Henry ibe Fifth, 
Prinow Cl»rcnoc, John, 4nd Hmnphrej, the E«rii Winrick and 
Wcattnorduid, *iul the Chief Jtuiice. 

9. The King, ntuming from Ui« cunnulion, ii nhitEd by Fabu^ 
nklo), tec wbom hf bantiho. 



MERRY WIVES OF WINDSOR. 

I. Anne Page bidding Slender to dinner.— EnUf Vage. 
U Mn. PiRc mnd Mra. Fonl.— Fal^taff, tn the distance, u qneslicming 
hlB Page a> to the delivery of the letten. 

3. FdBUffand Mra. Ford, 

4. Ford, unable to find F&lBtafT, who, he has re*son to suspect, is con* 

c«a]eil in the hnuse.~Thc servants are seen carrying out the 
buck-basket, containing Sir John Falstaff*. 

5. The emptying of the buck-basket " in the muddy ditch, dose by 

tlie Thames' side." 

6. Master Slender courting Anne Page. — Page and Mrs. Page meeting 

Master Fenlon at the door. 

7. Ford beating Falstaff, disguised as the old woman of Brainford. 

8. Heme's Oak.— Falataffas Heme the Honler, meeting with Mrs. Page 

and Mrs, Ford.— The fairies are seen approaching. 
». Sir Hugh Evans, as a Satyr, and the Fairies, tormenting Fabtaff. 
10. Slender and Dr. Caius complaining of being the dupes of Anne 
Page, 



LIST OF PLAT£S. VU 

HENRY THE FIFTH. 

1. Henry receiving the French embassy and present of tennis-balls. 

2. The discoTery of the conspiracy of Cambridge, Scroop, and Grey, to 

murder the king at Southampton. 

3. The death of Falstaff. 

4. The dege of Harfleur. 

5. The battle of Agincourt- 

6. Fluellen compelling Pistol to eat the leek. 

7. King Henry courts th^ Princess Katharine of France. 

8. The marriage of King Henry with the Princess Katharine.— Bur- 

gundy and other peers swear fealty to Henry as successor to the 
throne of France. 



HENRY THE SIXTH. 
PART I. 

1. The funeral of Henry the Fifth. — The queen and her infant son in 

the for^round. 

2. Joan of Arc entering Orleans, having defeated the English, who were 

laying siege to it 

3. Orleans retaken by the English by escalade. The French leap over 

the walls in their shirts. 

4. Talbot with the C!ountess of Auvergne. The gates being forced, 

enter sokliert. 

5. The young king, Henry the Sixth, in parliament—Gloeter ofibrs to 

put up a bill, Winchester snatches and tears it 

6. Rouen is taken by astratagem of La Pucelle, and the Duke of Bedford 

brought out sick in a chair. — Talbot and Burgundy attack the 
city, retake it, and drive out the Dauphin, La Pucelle, Alenfon, 
Reignier, &c 

7. The death of Talbot and his son. 

8. La Pucelle invokes the aid of her familiar spirits. 

9. Soflfolk with Margaret, prisoner. La Pucelle taken priaoiier by 

York in the background. 



la The nujihiii, IttainUer. Alen^a, awl Uic Oatfanl of Orkan, 
twrmt Kllqpuiiv to ibr Klog uf Euglaud. Ln Piicdle kd to the 
auke In tbr backgmunil. 

PART n. 

I. MwgaTEt linnigfai bj Buffiilk to Hcnrjr u lii* qtieen.— The sute of 
|>any-fcclin|it !• ihowd Binuni; the ■llenduit lords. On the left 
nile uf the throne (tancLt (^dinal Beaufort ; on the right, 
Humphrey ufUItMln', and on the tWyt, hi* ducheaa. Warwick, 
SalUbuT]', anil York, in IVoni, to the le(i : Somenet and Buck- 
ingham ID the centre. 

a. BuUngbroke tailing the apirit before theDncben of Gksln.— EnlO' 
Vurk anil Buckingham hasdly, with thdr gxtards aiid othos. 

S. Th« I>uke ofUloater exposing the impostor, Saunder ^mpcox, who 
prrtendod to liaTe bfcn cured of blindness a.t Su Alban's shrine, 
but itiU to be lime. 

i. The trial by battle between Homw and bis prentipe Peter. 

S. The DucIlub of Oloitvr iluiii); p«nanoe.— Gloatcr and hia aemiita 
in mourning rloakn. 

0. Glontcr diKOVercd dead in hii txxl. 
;. Death of Cardtnid BeauforL 

», The death of Baffolk, taken prieoner by pirates when escaping from 

England. 
9. Caile orilering the execution of the clerk of Chatham. 
H). Tlie meeting of the Dulce of York and the king.— Alexander Iden 
brings in Cade's heail. — Enter the que«n and Somenet, who had 
been committed to the tower. 
1 1 . Battle of St. Alban's.— Young ClitTonl carrying off the body of hia 
fslher, who has been killed by York. Somerset killed by 
Richard Plan tagenei.— Enter King Henry, Queen Margaret, and 
others retreating. 

PART III. 

1. York, sealed on the throne in partiamenl-house, backed by his sons 

E<iward and Richard, tlie Duke of Norfolk, the Marquis Mon- 
tague, the Earl ofM'arwick, and othtrs, armed, with white roses 
in tlieir helmets.— Enter King Henry, Clifford, Northumberland, 
^\'c8tinordand, Exeter, and others, with rctl roses in th^r hats. 



LIST OF PLATES. IX 

2. The death of York.— Queen Margaret offers him the napkin stained 

in tlie hlood of Rutland to wipe away his tears^ and sets a paper 
crown upon his head. 

3. The hattle of Towton.— Clifford wounded.— A son who has killed 

his father^ and a father who has killed his son.— The king, queen. 
Prince Edward, and Exeter, flying before the Yorkists. 

4. Lady Elizabeth Grey suing to King Edward for her late husband's 

lands. 

5. Warwick having been sent to demand the Lady Bona of France for 

Edward's queen, is offended at his marriage with the Lady Grey, 
joins with Margaret, and returns to uncrown Edward, and takes 
him prisoner in a night attack. 

6. Edward, having escaped from the custody of the Archbishop of 

York, meets Warwick in the field at Bamet^ and kills him. 

7. The battle of Tewksbury.— Queen Margaret, Prince Edward, So- 

merset, and Oxford, prisoners.— King Edward, Clarence, and 
Gloster, kill Prince Edward.— Exeunt Oxford and Somerset, 
guarded. 

8. The murder of King Henry the Sixth by Gloster. 



RICHARD THE THHID. 

1. Gloster meets Clarence going to the tower. 

2. Gloster interrupting the funeral of Henry the Sixth, and suing to 

the Lady Anne. 

3. Queen Margaret cursing Gloster, Hastings, Dorset, &c 

4. The death of Edward the Fourth. 

5. The arrest of Rivers, Vaughan, and Grey. 

6. The arrest of Hastings. 

7. Buckingham offering Gloster the crown. 

8. Richard, as king, sounding Buckingham as to the murder of the 

two children. 

9. The murder of the two children in the Tower. 

10. Buckingham led to execution. 

1 1. Richard in his tent. 

12. Stanley crowning Richmond in Bosworth field. 



LIST or MaTIO. 

HENBV THE EIGHTH. 

I- (juku KtflufiM Ktudng Wobc; of illegkl exacdoiis from the 

f^ 

9. The Iteu the evdtnd^— The Uog and inehe othen haUted m 

dx^henb, with Uirdi-b««rmi,&c.— Lulin chosen for the duice; 

Thr kiiifE chooMB Annr Bikllcn. 
3. The trul of Buckinichuu. 
i. The trul rf tJQCcn K»Ui«rine.— The queen rises mil of her chair, 

KDci abnut the cuuit, vointa to llie king, and kneds at his feet. 
y The vlall of (ho iwu rardiualu to Queen Katharine to persuade her 

ID conwnl 10 (he divorce- 
U- l'h« df^rracc of (.'arilinal Wolney. — Exit king, frowning npoD 

tVokey: (be nobtca thrvng after him, smiling and whiapetii^. 
T. The coronation of Anne thdJcn. 
». (Cardinal Wolw}' riveivnl lu ■ dying sta(« by the Abbot of 

WccBtcr. 
9. The ¥i*ion of Que«n Katharine. 

10. The trill of Cranmer. 

11. ThecltristeniiigorQiiwii EUxaboth. 
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LIST OF PLATES. 



THE COMEDY OF ERROBS. * 

I. The abipwtisk of ^goon and Mraiii^ 

% AntipWiu uking Invc of tiii father, giuiig witli Dromio ui leardi 
for Itis tuDthei. 



LlL Adriautt, at llie desrv 



h 



3. The luarruge uf Aiiiiphotus afKphisus 1 

of Oh- DuLs. 
i. £gcoii arriving; at Ephctun. 

i, Antiphdiu of Sjnaae acMHtwl bj Adrian* aiid Luciana. 
& Anii|ih(iluii anil Dromio of Ephcaus ai the door of the huiue, witb 

Anfirln and Bahhamr. 
T. Aiiti[>lHilui>of S}^iiciuc,anil Luciaiia.— Luce hying claim td Dromio, 

in Uw Utdten, as lipr hustutid. 
8. Aniipholus of Ephesiu, snd Balthazsr, with the Courtezan, at the 



I'oi 



B. Angela bi iuging the gold chain to Antlpholus of Syracuse.— Dromio 
of Syracuse in tiie dislaiioe, bargaining for a passage in some 
Tcsscl leaving Epliesiis. 

10. Angtlo, nrrcslcd by a Mt-rcliaiit, claims the money for the chain of 

Aniipholus of El ihe.siis.— Dromio of Syracuse, coming from ihe 
vessel, is sent hy Antlpholus lo Adriana for money to pay tlic 
Ocildsmith. 

1 1. Dromio of Syracuse receivinp ilie gold from Luciana. 

19. Dromio of Syracuse brin;?; (he golil to Aniipholus of Syracuse; 
they are met by the Courtezan, who claims the gold chain pro- 
mised to her by Antipllolns of EplleRUs. 

13, The Courtezan having persuaded Adriana and Luciana tliat Anii- 
pholus ift mad, they obtain the aid of Pinch, a conjurer, to set 



LIST OP PLATRS. V 

him in his wits again.— They meet Antiphohis and Dromio of 
Ephesus ; the former mider the conduct of the officer by whom 
Angdo had arrested him. 

14. Angelo and the Merchant meet Antipholns of Syracuse vrith the 

gold chain round his neck; Dromio of Syracuse is vrith him.— 
Enter Adrians, Ludana^ Courtezan^ and others. 

15. Antipholus of Ephesus, having gnawed his bonds in sunder, re" 

leases Droroia 

16. The Duke, with iEgeon going to execution, passes the Priory ; and 

while Adriana requests his authority to take her husband from 
the Priory, Antipholus and Dromio of Ephesus, having escaped 
from Pinch, enter. 

1 7. The Abbess brings in Antipholus and Dromio of Syracuse. 



TROILUS AND CRESSIDA. 

1. Pandarus and Cressida watching the return of the Trojan chiefs 

from the iield.—Aneas, Antenor, Hector, Paris, Hdenus, and 
Troilus pass. 

2. Cassandra raving. 

3. Hden assisting to unarm Hector. 

4. Troilus and Cressida. 

5. The Gredan chiefs pass by Achilles and Patrodus with slight notice, 

when they are standing at the entrance of their tent.~Uly8ses 
follows, watching the effect of his sdieme to mortify Achilles' 
pride. 

6. Thersites imitating Ajax. 

7. Cressida given up to the Greeks in exchange for Antenor. 

8. The contest between Ajax and Hector. 

9. AchiUes and Hector. 

10. Troilus with Ulysses, watching.— Diomed and Cressida, vrith the 

sleeve given to her by Troilus. 

11. Andromache, Caoandra, and Priam endeavouring to persuade Hec- 

tor not to go to the fidd. 



LIST OF PLATES. 



l« Tbe Oudc— Tniilui ti>tm;<"e LHoiunl uiil Aj^^—Tbt body ef , 

I'oUtidiu cutIoI uff to AdiillfJK ttwa IImEdt. 
1% AcbUlcK undng on wHDg the deal body of rftiTuduL 
14. TbtdathorBcetor. 



TIMON OF ATHENS. 

I. Tinion In hi« iLiy* of pmiptrity,— FUtius, hif itewird, grlvring 

ovw liii imprudciii gmcruiuly. 
^ Tiniuii ftuili out liU ['XtnTi^nn!. 

'S. Tinion * MOTinti tent to liis falae frieodE to burrun money, 
k llu banquet of hot wtier. 
1. Timon In llie woods diggin); for roots, flndit goM. 
It. 'Ilmoii giVM pftiil to AlcibUdi*, who is proceeding to attack Ailtcni, 

and to his two tnlUraiacm i'hrynia and TimandiB. 
', 1'iiiion and Flarltu. 
9. SciinutrH cnme to entreat Tlinon to return to Athens and take tlie 

comioand of tJie army oppoeed to Aldhiado. , 



CORIOLANUS- 

1. (.'ftiiis Mnrcius opposing the people on the subject of the gratuiioua 

disiiihuliou of eorn. 

2. Cuius Marciug alone within the walls of Corioli. 

:t, (Jiiius MarciuR attacking Aufidius, who is rescued by some Volsces. 
I. Caius Marciiis (:oriolanus stands for consul, but by tlie agency of the 

lril>uues the (leople rise against him, 
5. Coriolanus going into banishment, taking leave of his family. 
G. Coriolanus goes to the house of Aufidius, 
7. ('oriolaitUE being appointed general of the Volscian forces, the Ro. 

mans send and entreat peace in vain. Meneniusis then persuaded 

to go, in lio|>es tliat his ancient friendship with Coriolanus may 

prevail. 



^ 



LIST OF PLATES. Vll 

8. C!oriolailU8' mother, wife, and child, with another nohle lady of Rome, 

come to entreat for peace. Aafidiua' old hate bong reyiyed by 
the admiration of the Volsces for Coriolanus, he seeks occasion 
to destroy him. 

9. Coriolanus accused by Aufidius of having betrayed the trust reposed 

in him by the Volsces. They rise against him. 



JULIUS CiirSAR. 

1. Antony offering the crown to Caesar.*— Oassius endeavouring to rouse 

Brutus. 

2. Brutus vrith the conspirators. 

3. Brutus aud Portia. 

4. The conspirators coming to fetch Cesar to the capitol.— Calphumia 

endeavouring to prevent his going. 

6. The death of Ceraar. 

6. Antony's speech over the dead body of Ciesar. 

7. Brutus and Cassius after the reconciliation. 

8. Brutus reading.—Ghost of Cssar enters. 

9. Battle of Philippi.— The dead bodies of Cassius and Titinius are 

lying in the middle ground. 



ANTONY AND CLEOPATRA. 

1. Cleopatra arriving at Taurus. 

2. Antony taking leave of Cleopatra on hearing of the death of his wife 

Fulvia. 

3. The meeting between Octavius Caesar, and Antony. 

4. The marriage of Antony with Octavia. 
6. The return of Octavia to Rome. 

6. Antony perceiving Cleopatra's flight from the battle of Acdum. 

7. The meeting after the battle. 

8. Cleopatra assisting to arm Antony. 

VOL. IV. b 



[.1ST or n-ATKi. 



It, Anion; thm 



ing Cleopatn 



10. Antoni utU upaa Krom to kill liloi. 

11. Cleopatn, tnu, >nil Charuiiui niiiiig ap Antony iutu tlic monu- | 

mmt.— The gai^ art aKutiag In nidng Aulony by mcai 

hu cloak linl di the polnu of ibair i^Mmrt. 
lit. Ccur'i iniMvtnt with Qeopttr^— Clwpatn kn«di. 
13. Thcilcslh of CleopaliL 



CVMBELINE. 



1. Bdtritu and Euriphlle atcaling Guideriui and Arviragui, ■ 

CymhciUnc.— Imogen u Itift slee|>iiig ou the couch. 
l The inarriat^ of Cymbeline with the mother of Cloten.— Posthui 

U ingratiating himself with Imogen, and CloCen neceiTing the 

Am iniprcnioD. 
I The baiiUlimetit of Posthumua.— Bnter Cynibelin« anil lonb.— The 

ijuem ia leen aa the instigBtur of Cymbelint'*! cruelty i ttnA 

Clutun meditating his attack on Poalhutntu. 
L I'Mthumus' wager with lachimo. 
I. lachimo'i attempt on ImtigEn. 
I. lachimo Klcaling Imogen's hraretet. 
. C'loien tenilcring his services t« Iint^en. 
. lachimo produces the bracelet m teBtimony of his having won his 

wager. 
'. Pisanio having, by the order of Posthumus, induced Imogen to go 

to Milford Haven lo meet him, shows the letter in which Pos- 

thumuB commands her death. 
'. Imogen, ilisguiseil as a boy, in Belarius' cave. Belarius, Guideriiu, 

and ,\rviragus returning. 
. Cloien com|>clling Pisanio to produce PoBlhumus' garmcQtB, on 

discovering that Imogen was gone. 
:. Imogen supposed lo be dead from the operalion of a drug given to 

her by Pisanio.— Cloien has been killed by Guideriua, whom he 

had atUcked.— Enter Arvlragus bearing Imi^n as dead in 



LIST OF PLATES. IX 

13. Imogen, having been laid by the headless body of Cloten, from the 

gannents, supposes it to be Posthumus. She is found by Lucius. 

14. The rescue of Cymbeline by Belarius, Guiderius, and Arviragus.— 

Leonatus Posthumus, having come over in the Roman army, 
throws off his armour, and, disguised as a peasant, seconds the 
Britons ; he vanquisheth and disarmeth lachimo. 

15. Posthumus resumes the Roman habit, and yields himsdf a prisoner. 

16. Posthumus' vision in the prison. 

17. Cymbeline having promised Imogen, as Lucius' page, any request 

she can have to make, she desires that lachimo may be compeUed 
to show how he obtained Posthumus' ring. Belarius, Guiderius, 
and Arviragus, in doubt about the identity of Imogen. 

18. Imogen discovers herself. Belarius restores Guiderius and Arviragus 

to Cymbeline as his sons. 



PERICLES, PRINCE OF TYRE. 

1. ^monides giving Thaisa to Pericles. 
8. Thaisa's burial at sea. 

3. The revival of Thaisa in the house of Cerimon. 

4. Marina rescued from Lionine by pirates. 

5. Cleon shows Pericles the tomb of Marina, professing that she had 

died a natural death. 

6. The visit of Lysimachus to Marina at Boult's house. 

7. Marina and Lysimachus. 

8. Pericles discovers Marina, who has been introduced to him as a 

stranger to relieve his woes by her conversation and her music 

9. The discovery of Thaisa in the temple of Diana, whither Pericles 

had gone, in obedience to a vision from the goddess. 



i 

'fir 



I 



H 



Hi 



•J' ., 

■ '^1 if 

* J ii 
i .-I " 

« 

//■ 

-'* 
-•1* 



l-« 



- \ 



1 
• I 



••J ' '' • 



'i 



w 




Bi 


p 


■< » 


p; 


M u 


•<: 


(L, S 


^ 


SI 


o 

cs 


a 


b 



i S i ! 6 1 ! i 

i ; .■ s ; « ! ! 

° > S > ! 1^ f ■ 

M ! M : : i 



Bl 




. ^( 8 




P3 Q 






< » « 




L- ! J 




w a -< 




r : ! 2 s : 




ClH g >. ^ 


J 


ill 


^ 




O 


A, 


> 


'! '1 


s 


S3 i 




3 ■" 




EC 









M 
W S 



Mil! 



'■ ^L . 


^ 




i 

1 




j 




i 


M 


i 


V i 


1 


t| ' 


■ 


it 


A 


% \ 


n 


• 4^ 


1 






•if' 



■I 

1 



CO 






< 
O 



o 

> 







1^ 

<i JO 

Ph e 

CO 



n 



o 



a 



O 



S 8 

O C 



K 
M 
X 
H 

O 



a 



3 8 



3 M 

o • S o 3 

8 "^ '^ 



O 
M 

d 

Q 



S 



s 

> 

»• 
O 

H 

as 



5 3 



s 






I 



This book Bliould be ratumod to 
the Xiibrary on or betbre Lbe last data 
st&mped below. 

A fine of av6 cents & day is iooorrad 
by retniiung it beyond the upoolilMl 
time. 

Please relom promptly. 



:^vv;><»«?'^, 



IN2SolSM> . 



;a\c.:lled 



